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Component 1: 15 marks

Grade
Scales

|
and

Arpeggios

Requirements

Information

Candidates are to prepare one of the following options:

Option 1: Scales and Arpeggios
Performance from memory of a selection of scales and arpeggios, as
requested by the examiner from those listed below. All Technical Work
should be prepared with both straight and swung quavers.
Scales
C, G, D, F madjor; A minor (harmonic or melodic, candidate’s choice):
one octave, hands separately and together
Pentatonic scale
C pentatonic major: one octave, hands separately
Contrary motion scale
C major: one octave
Arpeggios
C, G, D, F magjor; A minor: one octave, hands separately
Scale/chord exercise
8 Beat or Rock

Option 2: Study
Performance of the study listed in the syllabus. This does not need to be
from memory.

Scales and arpeggios are to be played using a clear tone, preferably a
piano or electric piano voice with no sustain. They should be played with
a sense of purpose and musicality. The first aim of playing scales and
arpeggios is to achieve accuracy, evenness and clarity. Tempo markings
reflect the capabilities expected at this level. The use of single finger
chords is not permitted.



Scales and Arpeggios: Grade 1
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A harmonic minor

Scales and Arpeggios: Grade 1
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Scales and Arpeggios: Grade 1

Arpeggios C, G, D, F major
1 octave A minor

Hands separately
Straight and swung quavers
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Scales and Arpeggios: Grade 1
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exercise
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Component 1: 15 marks

Grade
Scales

P
and

Arpeggilos

Requirements

Information

Candidates are to prepare one of the following options:

Option 1: Scales and Arpeggios
Performance from memory of a selection of scales and arpeggios, as
requested by the examiner from those listed below. All Technical Work
should be prepared with both straight and swung quavers.
Scales
C, G, D, F mdjor; A, D minor (harmonic or melodic, candidate’s choice):
two octaves, hands separately and together
Pentatonic scale
D pentatonic minor: two octaves, hands separately
Contrary motion scales
C, G major: two octaves
Arpeggios
C, G, D, F mdjor; A, D minor: two octaves, hands separately
Scale/chord exercise
8 Beat or Rock

Option 2: Study
Performance of the study listed in the syllabus. This does not need to be
from memory.

Scales and arpeggios are to be played using a clear tone, preferably a
piano or electric piano voice with no sustain. They should be played with
a sense of purpose and musicality. The first aim of playing scales and
arpeggios is to achieve accuracy, evenness and clarity. Tempo markings
reflect the capabilities expected at this level. The use of single finger
chords is not permitted.



Scales and Arpeggios: Grade 2
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Scales and Arpeggios: Grade 2
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Scales and Arpeggios: Grade 2

Pentatonic D pentatonic minor
scale
2 t Hands separately
octaves Straight and swung quavers
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Scales and Arpeggios: Grade 2

Al’pegglos C, G, D, F major
2 octaves A, D minor
Hands separately
Straight and swung quavers
Tempo: J=62
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A minor

Scales and Arpeggios: Grade 2

’U‘I

RH

UGS

~¢]

N

-
L I

[T

A

Y]

LH 7

N

D minor

| I
i

) J

LH

N

A\

AN

Scale/chord

exercise

Grade 2

J =100 8 Beat or Rock

C
1

G

Am

Dm

L]

G7

y 62
\

AN

UGy

=

QL

TR

M

Dm

Am

w

G7

\EEN

QL

UG =
L)

14




Component 1: 15 marks

Grade
Scales

3
and

Arpegglos

Requirements

Information

Candidates are to prepare one of the following options:

Option 1: Scales and Arpeggios

Performance from memory of a selection of scales and arpeggios, as
requested by the examiner from those listed below. All Technical Work
should be prepared with both straight and swung quavers.

Scales

D, A, F, Bb major; E, G minor (harmonic or melodic, candidate’s choice):

two octaves, hands separately and together
Pentatonic scale

E pentatonic minor: two octaves, hands separately and together
Contrary motion scales

G, D major: two octaves
Chromatic scales

Beginning on D, E%: one octave, hands separately
Arpeggios

D, A, F, B> major; E, G minor: two octaves, hands separately
Scale/chord exercise

8 Beat or Rock

Option 2: Study
Performance of the study listed in the syllabus. This does not need to be
from memory.

Scales and arpeggios are to be played using a clear tone, preferably a
piano or electric piano voice with no sustain. They should be played with
a sense of purpose and musicality. The first aim of playing scales and
arpeggios is to achieve accuracy, evenness and clarity. Tempo markings
reflect the capabilities expected at this level. The use of single finger
chords is not permitted.
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Scales and Arpeggios: Grade 3

Scales D, A, F, B> major
E, G minor (harmonic or melodic, candidate’s choice
octaves
- Hands separately and together
- Straight and swung quavers
.- Tempo: /=80
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Scales and Arpeggios: Grade 3
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Scales and Arpeggios: Grade 3

Pentatonic E pentatonic minor
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Chromatic
scales
1 octave

Beginningon D

Scales and Arpeggios: Grade 3

Beginning on D, E’
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Scales and Arpeggios: Grade 3
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Scales and Arpeggios: Grade 3

Scale/chord

exercise
Grade 3
J =110 8 Beat or Rock
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Component 1: 15 marks

Grade 4
Scales and
Arpegglos

Req uirements Candidates are to prepare one of the following options:

Option 1: Scales and Arpeggios
Performance from memory of a selection of scales and arpeggios, as
requested by the examiner from those listed below. All Technical Work
should be prepared with both straight and swung quavers.
Scales
A, E, Bb, E> major; B, G, C minor (harmonic or melodic, candidate’s
choice): two octaves, hands separately and together
Pentatonic scale
G pentatonic major: two octaves, hands separately and together
Contrary motion scales
A, F major: two octaves
Chromatic contrary motion scale
Beginning on D: two octaves
Arpeggios
A, E, Bb EP major; B, G, C minor: two octaves, hands separately and
together
Scale/chord exercise
8 Beat or Rock

Option 2: Study
Performance of the study listed in the syllabus. This does not need to be
from memory.

Information Scales and arpeggios are to be played using a clear tone, preferably a
piano or electric piano voice with no sustain. They should be played with
a sense of purpose and musicality. The first aim of playing scales and
arpeggios is to achieve accuracy, evenness and clarity. Tempo markings
reflect the capabilities expected at this level. The use of single finger
chords is not permitted.
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Scales and Arpeggios: Grade 4

Scales A, E, B®, E> major
2 octaves B, G, C minor (harmonic or melodic, candidate’s choice)

- Hands separately and together
- Straight and swung quavers
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Scales and Arpeggios: Grade 4
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C melodic minor

Scales and Arpeggios: Grade 4
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Scales and Arpeggios: Grade 4
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Scales and Arpeggios: Grade 4

Scale/chord
exercise

Grade 4

J = c. 60 8 Beat or Rock
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Component 1: 15 marks

Grade 5
Scales and
Arpegglos

Req uirements Candidates are to prepare one of the following options:

Option 1: Scales and Arpeggios
Performance from memory of a selection of scales and arpeggios, as
requested by the examiner from those listed below. All Technical Work
should be prepared with both straight and swung quavers.
Scales
E, B, Eb, Ab major; B, C, F minor (harmonic or melodic, candidate’s
choice): three octaves, hands separately and together
Pentatonic scale
F pentatonic major: three octaves, hands separately and together
Blues scale
G blues: three octaves, hands separately and together
Contrary motion scales
E, Bb major; A, E harmonic minor: two octaves
Chromatic scales
Beginning on any note: three octaves, hands separately and together
Arpeggios
E, B, E>, Ab major; B, C, F minor: two octaves, hands separately and
together
Scale/chord exercise
8 Beat or Rock

Option 2: Study
Performance of the study listed in the syllabus. This does not need to be
from memory.

Information Scales and arpeggios are to be played using a clear tone, preferably a
piano or electric piano voice with no sustain. They should be played with
a sense of purpose and musicality. The first aim of playing scales and
arpeggios is to achieve accuracy, evenness and clarity. Tempo markings
reflect the capabilities expected at this level. The use of single finger
chords is not permitted.
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Contrary motion

scales
2 octaves
(cont.)
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Scales and Arpeggios: Grade 5
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Arpeggios

Scales and Arpeggios: Grade 5
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Arpeggios

Scales and Arpeggios: Grade 5

2 octaves
(cont.)
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Component 1: 15 marks

Grade
Scales

6
and

Arpegglos

Requirements

Candidates are to prepare one of the following options:

Option 1: Scales and Arpeggios
Performance from memory of a selection of scales and arpeggios, as
requested by the examiner from those listed below. All Technical Work
should be prepared with both straight and swung quavers.
Scales
B, F¥, F, Ab, Db major; B, F% C, F, B> minor (harmonic and melodic): three
octaves, hands separately and together
Pentatonic scale
F# pentatonic major: three octaves, hands separately and together
Blues scale
D blues: three octaves, hands separately and together
Contrary motion scales
B, Bb, A major; D, G, C harmonic minor: two octaves
Chromatic scales
Beginning on any note: three octaves, hands separately and together
Chromatic contrary motion scales
Beginning on E, B: two octaves
Arpeggios
B, F¥, F, Ab, Db major; B, F#, C, F, B> minor: three octaves, hands
separately and together
Dominant 7th arpeggio
In the key of F: three octaves, hands separately and together
Diminished 7th arpeggio
Beginning on C: three octaves, hands separately and together
Scale/chord exercise
8 Beat or Rock

Option 2: Study
Performance of the study listed in the syllabus. This does not need to be
from memory.
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Scales and Arpeggios: Grade 6

Information Scales and arpeggios are to be played using a clear tone, preferably a
piano or electric piano voice with no sustain. They should be played with
a sense of purpose and musicality. The first aim of playing scales and
arpeggios is to achieve accuracy, evenness and clarity. Tempo markings
reflect the capabilities expected at this level. The use of single finger
chords is not permitted.
Scales B, F%, F, A, D> major
3 octaves B, F%, C, F, B> minor (harmonic or melodic, candidate’s choice)
- Hands separately and together
- Straight and swung quavers
- Tempo: .=120
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Scales and Arpeggios: Grade 6
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Scales and Arpeggios: Grade 6

Blues scale D blues

3 octaves
Hands separately and together
Straight and swung quavers
Tempo: J=120

o
a Vs )
]
[3S)
Ju
[\S)
w
;’k
’ —
XX
(@

1 h4 2 L2
o) 2] ¥ ! 1) B L |
)y e % bote =i T -
7t & | 1 e —
; ¥ 3 2 1 2
(81161) ——————————————————————————— -
1
N u ®» He . 2 1 2 1 4 > 12 1 2
A r i 7 4 P—h’g I ——1 I
[ qm S | o & sy | 1 i
ANIV | F2 | | { J
e N | 1 4 3 12 ‘
1
9# - ﬁﬁ hé’ b4 1 2 1 2 L .2 3 4 5
O '“‘;H 1 1 wr f — M h ge
ANIV . . | - I%
T ul [
e l | 3 4 : qg
Contrary motion B, B, A> major
sca |eS D, G, C harmonic minor
2 OCtQV@S Straight and swung quavers
Tempo:J=120
B major
e
31 - 1 3
Q ﬁu#n I o £ I’ [
V 4 W _ | | - |
& 1 et | . |
) » 1 T 2 3 41 I 4 1 99 9
)
e Y -, E - | % 1 4 '_F
—Je wylle | | P P |
7 il _ IV | | |
T ‘ I 2 3 1 [ 4 I 3
T eodgdo 0!
4
B’ major
o
1 3 1 el L 3
0 b % s o " P
y /- 1 - 1 — 1
&= 1 _—— % == |
) o ® 9 3 1 2 3 4 I 4 13 & o
% 1 L
2 12
2 3 | 4 '—F
)| | F— I
75> ! — ] i s o F %
4 1 2 3 1 > - ; o @ 1 3 1
A=
3

42



#1! o o L 3

5
-

Scales and Arpeggios: Grade 6

3 1 o .-_#22

43

3

IC minor

(Y 7 D
o)

—Je 1 Db
A

A’ major
D harmon

IC minor

—Je D

(Y 72 D

C harmon

o T L1
L ﬁrw Q|
L1 EE s
o o Y
- ~ -
1ﬁ |1
<t <@l | | Al
| )
=
Sty -y -
8- al Y
L1
LTI
e =8l
- -l
. &l
Iﬁ L1
|
~ ~4/ -
. 3‘. o
] ¢ |
ﬂ —
] < <t
< = va vl
- ~Q el
- SCYHE
—_ ~ [ | - ~-q
N . 2 By
N 2' m o 21. _
¥ 'c Pyl
— ll. o - - L
£ _n ~
_len m _len I
g AN s T @
N—N T — N— N —



Scales and Arpeggios: Grade 6

Chromatic Beginning on any note
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Scales and Arpeggios: Grade 6

Arpeggios B, F%, F, A, D> major
3 octave B, F%, C, F, B> minor
(2 OCtCIV@S Hands separately and together
ShOWﬂ) . Straight and swung quavers
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Scales and Arpeggios: Grade 6

Arpeggios
3 octaves

(cont.)
A> major
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Scales and Arpeggios: Grade 6
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Hands separately and together
- -------

Straight and swung quavers

In the key of F
+ Tempo: J

UJ

arpeggio

Dominant 7th
3 octaves




Diminished 7th

Scales and Arpeggios: Grade 6

BeginningonC

arpeggio
3 p _tgg Hands separately and together
octaves Straight and swung quavers
Tempo:J=88
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Component 1: 15 marks

Grade 7/
Scales and
Arpegglos

Req uirements Candidates are to prepare one of the following options:

Option 1: Scales and Arpeggios
Performance from memory of a selection of scales and arpeggios, as
requested by the examiner from those listed below. All Technical Work
should be prepared with both straight and swung quavers.
Scales
D, A, B, Bb, DY major; F C# G¥ Bb, E> minor (harmonic and melodic):
three octaves, hands separately and together
Pentatonic scale
B pentatonic major: three octaves, hands separately and together
Blues scale
F blues: three octaves, hands separately and together
Contrary motion scales
B, F#, Db major; B, C, F harmonic minor: two octaves
Chromatic scales
Beginning on any note: three octaves, hands separately and together
Chromatic contrary motion scales
Beginning on C, F# two octaves
Arpeggios
D, A, B, Bb, D’ major; F¥, C% G# Bb, E> minor: three octaves, hands
separately and together
Dominant 7th arpeggios
In the keys of G, F: three octaves, hands separately and together
Diminished 7th arpeggio
Beginning on B: three octaves, hands separately and together
Scale/chord exercise
8 Beat or Rock

Option 2: Study
Performance of the study listed in the syllabus. This does not need to be
from memory.
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Scales and Arpeggios: Grade 7

Information Scales and arpeggios are to be played using a clear tone, preferably a
piano or electric piano voice with no sustain. They should be played with
a sense of purpose and musicality. The first aim of playing scales and
arpeggios is to achieve accuracy, evenness and clarity. Tempo markings
reflect the capabilities expected at this level. The use of single finger
chords is not permitted.

Scales D, A, B, B%, D> major
3 octaves F%, C%, G#, Bb, E> minor (harmonic or melodic, candidate’s choice)

- Hands separately and together
- Straight and swung quavers
.- Tempo: . =132
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Scales and Arpeggios: Grade 7
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Scales and Arpeggios: Grade 7
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Scales and Arpeggios: Grade 7
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Scales and Arpeggios: Grade 7

Blues scale F blues
3 octaves

Hands separately and together
Straight and swung quavers
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Scales and Arpeggios: Grade 7
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Scales and Arpeggios: Grade 7

Chromatic Beginning on any note

scales . N
ands separately and together

3 OCtCIV@S Straight and swung quavers

(1 octave ShOWﬂ) - Tempo:J =132

(shown beginning on C)

Chromatic Beginning on C, F#
contrary motion

| Straight and swung quavers
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Scales and Arpeggios: Grade 7

Arpeggios D, A, B, B%, D> major
pegg j

3 octaves F, C%, G B, E> minor
(2 octaves

Hands separately and together
ShOWﬂ) . Straight and swung quavers
Tempo: . =100
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Scales and Arpeggios: Grade 7

(2 octaves
shown)

3 octaves
(cont.)
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Scales and Arpeggios: Grade 7
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Scales and Arpeggios: Grade 7

Diminished 7th
arpeggio

Beginningon B

Hands separately and together

3 OCtOV@S Straight and swung quavers
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Component 1: 15 marks

Grade
Scales

8
and

Arpeggilos

Requirements

Candidates are to prepare one of the following options:

Option 1: Scales and Arpeggios
Performance from memory of a selection of scales and arpeggios, as
requested by the examiner from those listed below. All Technical Work
should be prepared with both straight and swung quavers.
Scales
C, G, E, F¥, Ab, Db major; A, B, F% G, F, B> minor (harmonic and melodic):
three octaves, hands separately and together
Pentatonic scales
CtE pentatonic major: three octaves, hands separately and together
Blues scale
A blues: three octaves, hands separately and together
Contrary motion scales
D, A, B, F, B, E> major; B, G¥ F, E> harmonic minor: two octaves
Chromatic scales
Beginning on any note: three octaves, hands separately and together
Chromatic contrary motion scales
Beginning on any note: two octaves
Arpeggios
C, G, E, F¥, Ab, Db major; A, B, F¥, G, F, B> minor: three octaves, hands
separately and together
Dominant 7th arpeggios
In the keys of C, G, D, F, B>: three octaves, hands separately and
together
Diminished 7th arpeggios
Beginning on B, C, C#: three octaves, hands separately and together
Scale/chord exercise
8 Beat or Rock

Option 2: Study

Performance of the study listed in the syllabus. This does not need to be
from memory.
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Scales and Arpeggios: Grade 8

Information Scales and arpeggios are to be played using a clear tone, preferably a
piano or electric piano voice with no sustain. They should be played with
a sense of purpose and musicality. The first aim of playing scales and
arpeggios is to achieve accuracy, evenness and clarity. Tempo markings
reflect the capabilities expected at this level. The use of single finger
chords is not permitted.
Scales C, G, E, F%, Ab, D’ major
# b . . .
3 octaves A, B, F4, G, F, B> minor (harmonic and melodic)
- Hands separately and together
- Straight and swung quavers
.- Tempo: . =152
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Scales and Arpeggios: Grade 8
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Scales and Arpeggios: Grade 8
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Scales and Arpeggios: Grade 8
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Scales and Arpeggios: Grade 8

Hands separately and together
Straight and swung quavers

- Tempo: J=152
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Scales and Arpeggios: Grade 8

Contrary motion b, A,s,F, B’ E> major

B, G# F, E> harmonic minor

2 OCtClveS - Straight and swung quavers
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Scales and Arpeggios: Grade 8

Contrary motion
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2 octaves

(cont.)
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Scales and Arpeggios: Grade 8
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Scales and Arpeggios: Grade 8

Chromatic Beginning on any note

scales o . h
t toget

3 octaves ands separately and together

Straight and swung quavers

(1 octave ShOWﬂ) . Tempo: J =152

(shown beginning on C)

— See=zEs 1
-T‘- lpg 1 b? q] g:#g 1 3 1 3 Il # 3 1 ﬂ3 'T'
1
.13132131312_[4_‘2#‘2%1,31 |
I I % % a—l % I
| | | 1 i
Chromatic Beginning on any note
contrary motion
| Straight and swung quavers
scales Tempo:J=152
2 octaves
(1 octave shown)
(shown beginning on C)
) l T2t
{m — f = be 7o P ———
bvghlpglbfqlzt#?13 13 1 ! 3 1 3 *
P

.
’»—4
()
w
~M£
w
—_
w
->—
[ 5]
w
—
_UJ
—_
_U)
I —
_UJ
5
—_
AT

NG

70




Arpeggios
3 octaves
(2 octaves

shown)

C major

Scales and Arpeggios: Grade 8

C, G, E, F¥, Ab, D> major
A, B, F%, G, F, B> minor

Hands separately and together
Straight and swung quavers
Tempo: J=12
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Scales and Arpeggios: Grade 8
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Scales and Arpeggios: Grade 8

73

(continued)
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Scales and Arpeggios: Grade 8

Dominant 7th
arpeggios
3 octaves

(cont.)
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Scales and Arpeggios: Grade 8

Diminished 7th Beginning on B, C, C#
arpeggios
3 p tgg Hands separately and together
octaves Straight and swung quavers
Tempo:J=112
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Component 4: 10 marks

Accompanying or
Chord Seguence Test

Requirements

Accompanying
Test

Chord
Sequence Test

76

You can choose to do either the Accompanying Test or the Chord Sequence
Test. The choice must be made before the test has been seen.

The following pages contain examples of the style and standard of the
Accompanying and Chord Sequence Tests at every grade.

Accompanying Test
Performance of a written accompaniment to a melody played by the
examiner.

Chord Sequence Test
Performance of a previously unseen chord sequence with an improvised
melody line.

In the exam

A written score will be provided with a melody part (played by the
examiner) and an accompaniment part (performed by the candidate).
The accompaniment part will consist of chords in the left hand and a
countermelody in the right hand.

Use of rhythm style

Rhythm style is required which you must operate during the exam. During
the preparation time, set up the rhythm, tempo and voice as indicated in
the music and switch the accompaniment function on. To begin the test, the
examiner will direct you to start the rhythm style, before giving a count-in.
Finish your performance by stopping the rhythm style.

In the exam

A written chord sequence of 8 bars will be provided, with chord symbols.
One minute of preparation time will be given, during which you may study
the sequence and try out ideas. You will then be asked to play the chord
sequence, adding an improvised melody line. The performance will be given
with the use of a rhythm style of your choice.



Accompanying Test: Grade 1

Grade 1 Performance of a written accompaniment to a melody played by
Accompq nying the examiner.
Test

Accompanying Test: Example 1

Accompaniment style: 8 Beat
Candidate & Examiner Voice: Piano

J=72
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Accompanying Test: Example 2
Accompaniment style: Simple Waltz
Candidate & Examiner Voice: Strings
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Chord Sequence Test: Grade 1

Grode 1 Performance of a previously unseen chord sequence with an
Chord improvised melody line.
Sequence Test

Chord Sequence Test: Example 1

C F Dm G
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Em Am G’ C
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Chord Sequence Test: Example 2

UG

G’ C F C

UGy
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Chord Sequence Sample Test

Chord Sequence Test: Grade 1
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Grade 2

Accompanying

Test

Accompanying Test: Example 1

Accompanying Test: Grade 2

Accompaniment style: 8 Beat
Candidate & Examiner Voice: Vibraphone

Performance of a written accompaniment to a melody played by
the examiner.
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Accompanying Test: Example 2
Accompaniment style: Simple Waltz
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Grade 2
Chord
Sequence Test

Chord Sequence Test: Example 1

Chord Sequence Test: Grade 2

Performance of a previously unseen chord sequence with an
improvised melody line.

C Am Dm’ G’
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Chord Sequence Test: Example 2
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(continued)
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Grade 2
Chord

Sequence Test (cont.)

Chord Sequence Sample Test

G

Chord Sequence Test: Grade 2
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Accompanying Test: Grade 3

Grade 3 Performance of a written accompaniment to a melody played by
ACCOmpd nying the examiner.
Test

Accompanying Test: Example 1

Accompaniment style: 8 Beat
Candidate & Examiner Voice: Acoustic Guitar
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Accompanying Test: Example 2
Accompaniment style: 6/8 jig
Candidate & Examiner Voice: Flute
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Chord Sequence Test: Grade 3

Grclde 3 Performance of a previously unseen chord sequence with an
Chord improvised melody line.
Sequence Test

Chord Sequence Test: Example 1

G Bm D’ Gmaj’
() «
g o
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NV
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Chord Sequence Test: Example 2

C G’ Am7 Fmay’
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Dm? Em?” F C

UG =
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Chord Sequence Sample Test

Am

Chord Sequence Test: Grade 3
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Accompanying Test: Grade 4

Grade 4 Performance of a written accompaniment to a melody played by
Accompq nying the examiner.
Test

Accompanying Test: Example 1

Accompaniment Style: 8 Beat
Candidate & Examiner Voice: Piano
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Accompanying Test: Example 2
Accompaniment Style: Simple Waltz
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Chord Sequence Test: Grade 4

Grade 4 Performance of a previously unseen chord sequence with an
Chord improvised melody line.

Sequence Test

Chord Sequence Test: Example 1

Am Em
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Chord Sequence Test: Example 2

v

Am7

B7

UG =

E7 A7

D7

UG =

(continued)
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Chord Sequence Test: Grade 4

Grade 4
Chord

Sequence Test (cont.)

Chord Sequence Sample Test
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Accompanying Test: Grade 5

Grade 5
Accompanying
Test

Accompanying Test: Example 1

the examiner.

Accompaniment Style: 2/4 March
Candidate & Examiner Voice: Trumpet

Performance of a written accompaniment to a melody played by

J=84
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Accompanying Test: Example 2
Accompaniment Style: 6/8 Ballad
Candidate & Examiner Voice: Acoustic Guitar
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Chord Sequence Test: Grade 5

Grclde 5 Performance of a previously unseen chord sequence with an
Chord improvised melody line.

Sequence Test

Chord Sequence Test: Example 1
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Chord Sequence Sample Test

Chord Sequence Test: Grade 5

Em Cmaj’ Am7’ G
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Accompanying Test: Grade 6

Grade 6
Accompanying
Test

Performance of a written accompaniment to a melody played by
the examiner.

Accompanying Test: Example 1

Accompaniment Style: 8 Beat Pop
Candidate & Examiner Voice: Electric Guitar
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Accompanying Test: Example 2
Accompaniment Style: 6/8 Ballad
Candidate & Examiner Voice: Classical Guitar
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Grade 6
Chord
Sequence Test

Chord Sequence Test: Example 1

Chord Sequence Test: Grade 6

Performance of a previously unseen chord sequence with an
improvised melody line.

F C Dm? Ddim? Am’
&3
)
AT Bbmaj’ 7 F
o)
)” A
> = = =
NV
)
Chord Sequence Test: Example 2
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(continued)
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Grade 6
Chord

Sequence Test (cont.)

Chord Sequence Sample Test

D

Chord Sequence Test: Grade 6
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Accompanying Test: Grade 7

Grade 7 Performance of a written accompaniment to a melody played by
ACCOmpd nying the examiner.

Test

Accompanying Test: Example 1

Accompaniment Style: Viennese Watlz
Candidate & Examiner Voice: String Pad
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Accompanying Test: Example 2
Accompaniment Style: Polka
Candidate & Examiner Voice: Accordion
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Chord Sequence Test: Grade 7

Grclde 7 Performance of a previously unseen chord sequence with an
Chord improvised melody line.
Sequence Test

Chord Sequence Test: Example 1
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Chord Sequence Test: Example 2
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Chord Sequence Sample Test

Bm?

Chord Sequence Test: Grade 7
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Accompanying Test: Grade 8

Grade 8 Performance of a written accompaniment to a melody played by
Accompd nying the examiner.
Test

Accompanying Test: Example 1

Accompaniment Style: 6/8 Ballad
Candidate & Examiner Voice: Flute
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Accompaniment Style: Simple 12/8 Ballad
Candidate & Examiner Voice: String Pad

Accompanying Test: Example 2
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Accompanying Test: Grade 8

Grode 8 Performance of a previously unseen chord sequence with an
ChOI‘d improvised melody line.

Sequence Test

Chord Sequence Test: Example 1

Dm? Am7 BPmaj7 C

0

)’ A

¢ = = =
NV

e

F Bbs A7bs Dm

0

)’ A

o = = =
NV

)
qngr;dLSequence Test: Example 2

EP Gm’ Abmaj? Bb7

0N |

g 1D

> = = =
NV

e

Ccm? Fm? Bb+ EPmaj7

0N |

g 1D

(N> = = =
NV

D)

100

(continued)




Chord Sequence Test: Grade 8

Grade 8
Chord

Sequence Test (cont.)

Chord Sequence Sample Test
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