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I’m delighted to welcome you to this edition of Forte. Inside 
we’ve got exciting news about the forthcoming launch of 
the new LCM Examinations website, and the release of a new 
book of piano music for diploma candidates.

We’ve also got a couple of very powerful articles from June 
Boyce-Tillman and Sarah Maidlow about the importance of 
role models for children in graded exam syllabuses, and the 
effect that a lack of positive role models can have on a child’s 
development.

We are pleased to announce that in addition to the LCM 
Asia Graduation becoming an annual event, this summer we 
are also going to be hosting a graduation ceremony at the 
University of West London for UK candidates.

This year, London College of Music celebrates its 130 year anni-
versary. There’s an update from our director, Sara Raybould, 
about the events which will be taking place over the coming 
year and details of an exciting philanthropic venture that the 
university is making. In our next issues we look forward to 
bringing you highlights from the 130 year celebration.

David Duncan
Publications Officer
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FEATURES

I was brought up on the grade examinations in the 1950s and 60s, which I later combined with 
O and A level Music and a degree in Music from Oxford University. When I started piano aged 
seven, I did play some pieces by women composers. My favourite was a collection of pieces by 
Yvonne Adair entitled Little Dog Tales: each simple accessible piece had a description of a particular 
sort of dog that it described. I still cherish my much-loved copy. There were, in my memory, pieces 
by Jessie Furze in the early grades but, as the pieces became more challenging, women composers 
disappeared from the syllabus. It seemed children would like ‘characteristic piano pieces’ but, as 
they grew up, they would prefer pieces called sonatas and suites, which women did not apparently 
write. 

I do not remember listening to any recordings by female composers in school, although we did sing 
some part-songs composed or arranged by women. At university, women disappeared completely. 
I left university knowing a great deal about the so-called canon of great male composers, but 
the hidden curriculum had completely disempowered me by presenting me with no role models. 
Although as a young child I had composed, I gradually lost any confidence in my ability in this 
area. The hidden curriculum had been extremely powerful.

I went to work in schools to challenge this by initiating composing activities with my 7 to 
11-year-old pupils. All were capable of generating musical ideas and I went on to develop the 
composing / improvising curriculum in schools. The notion that this might be included in the graded 
examination system was rejected in the 1980s: the examination system had already been codified 
into realising the works of others. Even here, work had not been done to investigate and unearth 
the works of women composers like Elisabetta de Gambarini, Fanny Mendelssohn, Barbara Strozzi, 
Jane Savage and Clara Schumann, all of whom wrote complex works that could have been part of 
the higher grades. They were being rediscovered, but the boards preferred the revival of lesser-
known works by ‘famous’ composers. 

Meanwhile, in the wider world of music making, the folk world was filled with female singer-
songwriters; I abandoned the classical tradition, went up to Cecil Sharp House with my folk guitar, 
learned my four chords and sang songs by Joan Baez and Joni Mitchell. The role models were there 
and I could be re-empowered.

The Reverend Professor June Boyce-Tillman writes about 
the effect that the lack of female composers in music 
syllabuses had on a young child’s aspirations. 

THE EFFECTS OF 
THE GENDERED 
MUSICAL CANON

June Boyce-Tillman
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FANNY MENDELSSOHN
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I was in my 40s when I found the medieval composer 
Hildegard of Bingen. At last, I had located the 
classical role model I needed. This discovery opened 
up my hidden and damaged composing skill and in 
the last half of my life, I have created many pieces, 
several of them based on Hildegard’s work. It was 
actually in a psychiatric hospital, in the middle of 
what was then called a nervous breakdown, that I 
started to compose again around the ideas of the 
women mystics such as Hildegard of Bingen and 
Julian of Norwich. I was also fortunate to meet the 
composer Michael Finnissy as part of a continuing 
professional development project, who had an 
amazingly affirming effect on my composing journey. 

As I mentioned, women composers were being 
discovered during this period, but they were often 
regarded as a sort of byway off the main road of the 
canon. Indeed, in a European conservatoire, in the 
year 2000, I found female students still being told 
that women make babies and men make works of 
art because women’s brains are smaller! They were 
amazed and empowered — just as I had been — by 
hearing the pieces of Hildegard. 

These ideas still lurk in the unconscious of our 
society; although the regular bearing of children 
did make composing less easy for women, there 
are examples of women composers for many 
instruments, including the ones popular in the 
graded exam syllabuses. However, they did require 
work to find them, although now many are recorded 
and published.

BARBARA STROZZI HILDEGARD OF BINGEN ÉLISABETH JACQUET 
DE LA GUERRE
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The argument often runs that it does not matter 
who writes the music but whether the music is well-
written: the implication is still that women’s works 
are not as good as men’s — an argument based, in 
general, on centuries of unquestioned tradition. But 
who decides the criteria for what is good?  

I have, in this article, described the effect of meeting 
a dearth of female composers on a young woman 
who composed as a youngster but was gradually 
disempowered by the canon. How it led her to 
assume a role of teaching and composing for the 
youngest children but not aspiring to join the upper 
echelons of the composing world. 

Is the problem that women did not compose or that 
they did it worse than men? Or is it that the weight 
of the false premises that underpin the structure 
of the canonical set of male composers is so well 
entrenched that, whenever the issue is raised, the 
ingrained prejudices bite in to resist the invading 
women (or different ethnic groups, classes or other 
groups not part of the dominant culture)? Do we 
only ‘like what we know’, or is education about 
empowering everyone to realise their potential? 

What are the values that underpin our music 
education?

Rev Prof June Boyce-Tillman MBE, PhD, FRSA, 
FHEA is Professor of Applied Music at the 
University of Winchester and Extraordinary 
Professor at the North West University, South 
Africa

CLARA SCHUMANN
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Assuming one accepts that necessary talent, 
intelligence and temperament are not restricted 
to one sex — acknowledging the large body of 
evidence that there is more difference in ability 
within sexes than between them and that education 
and environment no longer pre-determine gender-
roles — why worry about representation of women 
composers? 
 
Women of course are not a minority group 
(although minority issues in music education are 
surely also worthy of debate). Nonetheless, well-
known or even lesser-known female composers 
were often in a tiny minority at the time they were 
working, as were female visual artists, dramatists 
and poets. An important reason was that women 
were rarely encouraged to develop the requisite 
skills: women seen in artists’ studios were usually 
models; the theatre was generally regarded as a 
disreputable milieu; poets were expected to have a 
classical education, seldom available to girls.   
 
In the case of music, females hardly ever had 
training beyond performance as vocalists and / or on 
a restricted range of instruments. Historically, formal 
western music training was initially tied to organised 
religion and, later, to the universities, so that women 
were effectively barred from institutional education 
until the late nineteenth century. 

The composers we generally do know about had very 
distinctive educations, such as Fanny Mendelssohn 
(1805–1847), educated alongside her brother, and 
Clara Schumann (born Wieck) (1819–1896) who was 
having lessons from her father before he took on 
Robert as a pupil. 

Looking further back, Barbara Strozzi (1619–1664) 
the adopted (and possibly biological) daughter 
of librettist Giulio Strozzi, had lessons with Cavalli 
among others; Élisabeth Jacquet de la Guerre 
(1665–1729) was daughter of an organ builder 
and had earned support from Louis XIV by her early 
teens; Maria Theresia von Paradis (1759–1824) was 
granted a stipend from Empress Maria Theresa for 
her study, her teachers including Salieri. 

And moving forward, Louise Farrenc (1804–1875) 
began composition studies at the Paris Conservatory 
at 15; Ethel Smyth (1858–1944), after a year at 
the Leipzig Conservatory, entered Clara Schumann 
and Brahms’ musical circle; Germaine Tailleferre 
(1892–1983) who tends to be forgotten among ‘Les 
Six’, started at the Paris Conservatory whilst still 
in her early teens; and Lili Boulanger (1893–1918) 
had lessons with both her father and sister, Nadia, 
becoming the first female winner of the Prix de 
Rome (1913). 

Dr Sarah Maidlow outlines the challenges faced by historical 
female composers and asks whether we should question the 
dominant culture asserted by graded music examinations.

WHY WORRY ABOUT 
REPRESENTATION OF 
WOMEN COMPOSERS? 

Sarah Maidlow
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Clearly none of these women were typical of female 
musicians of their times, when women’s roles as 
musicians were largely restricted by social niceties 
that assumed ‘a woman’s place is in the home’.  
Interestingly, Fanny Mendelssohn had access to 
the concert venue in the family garden — thus 
managing to perform, whilst still being at home.
 
We know that numerous women unquestionably 
played and taught music over the centuries. From 
amongst them, one way or another, the drive, talent 
and opportunity of a small number enabled them 
to break out of personal and social expectations 
sufficiently to allow them to compose and, to a 
more limited extent, be published. And although 
other useful theories are advanced regarding such 
women’s rarity, it’s highly likely a contributing 
reason is that potentially capable women, then and 
now, don’t know of their creative female forerunners. 
 
Who cares whether a black family has been in the 
White House? Who noticed when it was a British 
astronaut speaking from the International Space 
Station? Who remarked that the winner of Bake Off 
wore a hijab? 

Does it matter to us that an artist from the past 
whose work we perform now was exceptionally 
short or was probably bipolar or was born and 
raised Jewish or orphaned and abused? Or that an 
enduring creation was produced while its creator 
was still in their teens or decidedly elderly or 
laboured in blindness or struggled with deafness 
or grew up in unimaginable poverty? It’s not that 
these biographies made a difference to their work, 
although they might have — how can we know? 

It’s not that we naively go on to think that we, too, 
could become President of the United States, be 
rocketed from Earth, cook against the clock in front 
of millions, draw, write or compose. But we can find 
it a lot easier to believe that humans are capable of 
a great deal more than dominant stories suggest. 
We can hope and act for change, respecting diverse 
endeavours as we do so.  

Dr Sarah Maidlow has taught in state schools and HE 
in the UK and overseas, including Australia and 
Eritrea. Her PhD research was a feminist study of 
music education.

Clockwise from top left: 
Louise Farrenc
Ethyl Smyth
Lili Boulanger
Germaine Tailleferre, with the 
other members of Les Six
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In response to the success of using the Stave House 
method in the classroom, several teachers have 
requested a follow-on syllabus for their Year 3 and 4 
children. We are delighted to announce that these 
two new levels are now available. These syllabuses 
are designed particularly for children who are not 
likely to be having any form of private music tuition 
or specific instrumental tuition and will be using 
classroom tuned percussion or recorders.

Teachers have been keen to continue the high level 
of musicianship gained from Level 1 and 2 Stave 
House, which teach the children to sight-read and 
compose at a very early age during their music 
lessons, and they want that excellent standard of 
musicianship to be continued. The fun element of 
Stave House is still there in these two new levels, 
making musical elements like the alto clef and key 
signatures easily memorable, with catchy songs, 
stories and rhymes.

Levels 3 and 4 are ideal for Year 3 and 4 children as 
a general classroom programme but are also perfect 
for individual music students. They are an excellent 
resource for young Grade 1 students, helping them 
to understand the music they are playing without 
the formal approach of theory books which they 
may not be quite ready for. 

Private teachers are finding the awards a great way 
to teach theory to their younger students — making 
scales and intervals and choosing key signatures to 
place on the board for your own sight reading is an 
engaging way of learning those essential rudiments 
of theory. And having learnt theory kinaesthetically, 
using touch, sight and sound, the information is 
deeply embedded.

New magnets are available — semiquavers, triplets, 
sharps, flats, naturals and standard black and white 
notes for older children to compose with and make 
their own sight reading to play and sing.

Level 3 Stave House Music Award covers:
• Semiquavers
• Tonic triads
• Grade 1 key signatures
• Octaves 
• The bass clef
• Scale construction, tones and semitones

Level 4 Stave House Music Award covers:
• Triplets
• Composition
• Musical dictation
• The alto clef
• Enharmonics
• Dotted crotchets

All of the stories used to teach the above concepts 
are compatible and in context with the stories from 
Level 1 and 2, therefore creative musical play and 
creative development is encouraged at all times. 
Imaginative storytelling and role play are still a 
major part of the syllabus at Levels 3 and 4, making 
it accessible for young children and also those with 
learning difficulties.

You can download the new LCM Stave House Music 
Awards syllabus from the LCM Examinations website: 
lcm.exams@uwl.ac.uk or from the Stave House 
website: stavehouse.co.uk. 

You can book a Stave House course online via the 
website which will be valid for a year.

Following the success of the Level 1 and 2 Stave House Music Awards, 
Ruth Travers announces the launch of a Level 3 and 4 syllabus.

STAVE HOUSE 
LEVELS 3 AND 4

Ruth Travers
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Opening its doors in 1852, the Malta Society of 
Arts (MSA) was the first establishment in Malta 
to truly focus on the arts. Since then, most of the 
Mediterranean island’s best-known artists have 
worked at, studied, collaborated with or exhibited at 
the Society’s premises, be it in the areas of painting, 
sculpture, photography or music. To help maximize 
the potential of the latter, in 1929 the MSA started 
representing the London College of Music (LCM) 
as the official examination centre for the Maltese 
Islands. 

Now, almost 88 years later, the MSA still offers 
both amateur and experienced Maltese musicians 
the chance to perform in front of, get feedback 
from, and receive certifications from the college. As 
architect Adrian Mamo, the President at the MSA, 
explains, there is more to LCM examinations than 
just getting certified.

‘As a performer, the examinations in themselves 
keep you on edge’ he says. ‘Whether you study a 
particular instrument or voice with a tutor here at 
the MSA or outside of the MSA, these examinations 
help turn you into a proper craftsman by checking 
your posture, technique, sight reading, attitude… So, 
rather than just seeing these as certificates, these 
should be viewed as learning curves!’

While it may seem obvious, the certification is more 
than just a stamp of approval on your talent; it 
confirms that you have truly become a musician in 
the professional sense of the word. And whether you 
want to join an orchestra or perform solo, an LCM 
certificate is a sure way of getting yourself noticed 
while you build up your CV or name in the industry. 

Currently, the MSA hosts LCM examinations at 
Grades 1 to 8, as well as Diplomas in Performing 
and Teaching — 80 years after the Society became 
affiliated with LCM, it now takes in hundreds of 
applications for each set of exams, with 500 sittings 
during the last session alone.

‘The enthusiasm is invigorating and it has been 
wonderful to work in such a friendly atmosphere 
led by Rosette Vella, the officer in charge of LCM 
operations, and her team’ says Hugh Sutton, the 
LCM examiner who assessed the performances 
during this spring’s practical exams. ‘Indeed, it is 
good to see that MSA is so successful in encouraging 
the creative talents of so many youngsters and 
adults at Palazzo de La Salle.’

With practical examinations held every spring and 
winter, and music theory examinations taking place 
in spring, summer and winter, MSA also ensures that 
these certifications are accessible to everyone, be 
they students or professional workers. And let’s not 
forget that learning to play an instrument can also 
be beneficial in other areas of life.

While many may see learning an art form as extra-
curricular, it is actually part and parcel of the overall 
education of a person. After all, a life cannot be lived 
with just counting or writing; it needs to include a 
cherishing of the beautiful ideas we can create…

To find out more about the Malta Society of Arts, 
please visit www.artsmalta.org.

A version of this article first appeared in Issue #07 of 
Encore Arts & Culture Magazine in Malta. 

Iggy Fenech explores the history of the relationship between 
the London College of Music and the Malta Society of Arts 
to find out how it helps local musicians get certification.

A LONG-STANDING 
COLLABORATION

Iggy Fenech
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DIPLOMATES AND PLATFORM PARTY 
LCM GRADUATION CEREMONY 2016
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DIPLOMATES AND PLATFORM PARTY 
LCM GRADUATION CEREMONY 2016
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Musikmesse 2017

Come and visit us at the Frankfurt Musikmesse on the 5th to the 8th of April. This is the first time 
that the London College of Music have attended the event and we are thrilled to be showing off 
our range of exams and publications. Come along and visit us, we’d love to see you there!

New LCM Examinations website

The new LCM Examinations website will go live in April this year — it has been completely 
redesigned to make it much clearer and easier to use. A key feature will be a dedicated page for 
each subject in which we offer exams. Information such as the levels and formats, and a description 
of the exam components, will be available at a glance. These pages will in time also contain audio 
downloads and other supporting materials, replacing our current external e-books site.

NEWS AND UPDATES

London College of Music
130 Year Celebration

I am in a very fortunate and privileged position to be the director of the London College of Music 
as we enter our 130 year celebration of a long and illustrious history. Founded on the principles of 
offering music education to all who wish to learn, there is much to be proud of and I am thrilled 
that this ethos continues to inspire our students and staff. 

Over the next year we will highlight the achievements of LCM but we also want to use this time 
to bring awareness to the plight of music education for those who are socially and economically 
disadvantaged.

We aim to raise £1million in philanthropic support to continue to widen access to music education. 
You can play your part by making a gift towards bursaries and scholarships for LCM and its Junior 
College, LCM examinations and showcase events. Please contact the Office of Development and 
Alumni Relations on +44 20 8280 0245 or visit uwl.ac.uk/lightingtheway

The 130 year celebration will culminate in a gala event in London and in Asia for members of the 
LCM family — staff, students and supporters from around the world.

Underpinned by history and never bound by it!

Sara Raybould. Director of the London College of Music and 
Associate Pro Vice-Chancellor at the University of West London
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LCM Asia Graduation Ceremony 2017 and Representative Events

Due to popular demand, the LCM Asia Graduation will now be held annualy instead of biennially. 
I’m sure this will be good news for all our diplomates.

As LCM is celebrating its 130th Anniversary, we have also lined up a series of sharing sessions with 
our Chief Examiner in Music, Philip Aldred, Chief Examiner in Drama and Communication, Nigel 
Ramage and our Chief RGT Examiner, Merv Young. Also gracing our 2-day event will be the 
Vice-Chancellor of the University of West London, Professor Peter John and Director of LCM 
Examinations, Professor John Howard. During the weekend we will also be showing off our new LCM 
Examinations website.

We look forward to welcoming our diplomates and representatives — contact us if you have not 
already made your registration.

Representatives receiving their mementos during the 2016 event

LCM UK Graduation Ceremony 2017

We are delighted to announce that this year, for the first time, UK-based candidates 
who have successfully obtained an ALCM, LLCM or FLCM diploma in 2016 will be 
invited to attend a graduation ceremony in July 2017 at the University of West 
London. 

This event will be held annually, offering our successful diploma candidates a day 
to remember, greater recognition of their achievements, and acknowledgment 
that they are a vital a part of success of the college.
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Announcing London College of Music’s 
new Drum Kit Diploma syllabus

Our new Drum Kit Diploma syllabus was launched at the 
recent Music and Drama Education Expo at Olympia and 
with the LCM examiners at their annual seminar. 

This new, innovative and flexible syllabus fills a hole for 
post Grade 8 kit players, allowing all four levels of diploma 
to be taken. All of the relevant information about the 
exams can be found on the LCME website and in the 
Music Performance and Teaching Diplomas syllabus. At all 
diploma levels, candidates are to present a varied selection 
of pieces, both accompanied and solo. Additionally, 
DipLCM, ALCM and LLCM candidates must prepare a click 
track piece from the accompanying handbook: 
Drum Kit Handbook (DipLCM, ALCM, LLCM)

The handbook also contains information and 
supplementary materials for each exam component, 
including all of the ALCM technical work.

Aidan Geary, LCM Examiner and drum kit specialist

DipLCM in Performance: Concert

LCM Exams are proud to announce a new and exciting Diploma examination — the DipLCM 
in Performance: Concert. In addition to the Standard and Recital options, we are now offering 
candidates the chance to experience a concert atmosphere in an examination situation, with both 
the excitement and feel of a live performance.
 
The performance-based exam consists of a 35 to 40 minute programme of music with at least one 
work composed after 1900, and a short written programme. 
 
For piano only, one piece must be selected from the accompanying book: In Concert, due for 
publication in April 2017. Please use the relevant DipLCM repertoire list for the performance 
component.
 
First exams in this new format will be offered in the Summer session of 2017.
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In Concert

We are excited to announce the launch of a new 
publication, containing a selection of nine pieces from the 
DipLCM Piano repertoire list. In Concert will be launched at 
the LCM Graduation in April 22–23 in Kuala Lumpur and will 
be available for purchase from Music Exchange soon after.

Entrants for the new Concert version of the DipLCM in Piano 
Performance must perform at least one of the pieces from 
the book and bring an original printed copy to their exam. 
From Winter 2017 all DipLCM candidates in Piano will be 
required to perform a piece from this book.

In Concert features an introduction and accompanying 
performance notes to each of the works by one 
of the world’s most innovative musicians, Joanna 
MacGregor — concert pianist, curator, collaborator, Head of 
Piano at the Royal Academy of Music and Professor of the 
University of London. 

As a solo artist Joanna has performed in over seventy countries and appeared with many eminent conductors 
and orchestras. As a recording artist Joanna is a veteran of over 30 solo recordings, ranging from Bach, Scarlatti, 
Ravel and Debussy, to jazz and John Cage. Her own record label SoundCircus was founded in 1998 and in 
collaboration with Warner Music has released many highly successful recordings. 

We are delighted to have her involvement with In Concert.
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Excerpt from Ostinato by Béla Bartók (taken from In Concert)

Joanna MacGregor
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France welcomes LCM Examinations for the first time

Step and Graded examinations in violin took place in Fréjus, on the French Riviera, early in January 
2017. 

These are the first external examinations by a UK-based music examination board to be taken in 
France and it was a great honour and pleasure for me to visit one of the country’s largest 
independent music schools, the ‘School of Music and Drama Jacques Melzer’, with Emilie Capulet 
(Head of Classical Performance Studies at the London College of Music). We met with the music 
school’s director, David Artel, and gave a presentation to instrumental and vocal staff about LCM 
Examinations and the courses on offer at the University of West London. The music school has over 
500 pupils attending a variety of music and drama classes led by 34 teachers and we are already 
planning a second round of graded examinations to take place this summer.

Emilie has known the school’s violin tutor and string ensemble conductor, Marc Olivier, for many 
years. He has shown great enthusiasm about this exciting new venture and has worked very hard 
to make it a success. To mark the occasion, Emilie (piano) and Marc (violin) gave a thoroughly 
enjoyable concert on the last day of our visit.

Philip Aldred
Chief Examiner in Music

Pupils from the School of Music and Drama Jacques Melzer, with, from the left, Emilie Capulet 
(Head of Classical Performance Studies, LCM), Marc Olivier (violin tutor, Fréjus), Hervé Poulain 
(President of the School, Fréjus), Camille Vincent (violin and cello tutor, Fréjus) and Philip Aldred 
(Chief Examiner, LCM Exams). 
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RECENT CONCERTS AND EVENTS

Newcastle Showcase
Durham Johnston School

It was a privilege and indeed a great joy to be invited once again to attend the Newcastle 
Showcase and to present certificates and trophies following the concert.

A large and appreciative audience turned out in support of the event held at Durham Johnston 
School. The concert was given by the highest achievers in each discipline of the LCM and RGT 
examinations taken at the Newcastle and North East centre over the past year. Aptly named 
‘Showcase’, the high standard of performance presented throughout the wide-ranging programme 
of styles and genres was most impressive. 

Before presenting the awards, I had the opportunity to talk briefly about the background and 
history of the LCM, its present day role as part of the University of West London and its support 
of young musicians. A short address was also given by Mr John Treherne on behalf of the Young 
Musicians Fund. The fund was established to develop the musical skills of children and young 
people in Tyne and Wear, Northumberland and Durham under the age of 18 and who are 
struggling to pay for tuition fees or need help to purchase an instrument. A retiring collection in 
support of the fund was made.

As Representative for the Newcastle and North East centre, Mrs Veronica Cairns works tirelessly 
to organise the annual Showcase and thanks go to her for a most memorable and successful 
occassion.  

Events such as this are truly invaluable, as not only do they shine a light on so many of our talented 
young performers, but also continue to cement LCME’s growing reputation as both a leader and 
innovator in Music and Arts qualifications.

David Whittaker
Senior Examiner and Trainer Moderator Examiner
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LCM Presentation Concert
Shirley Methodist Church, Birmingham. 8 October 2016

We were delighted to welcome London College of Music’s Chief Examiner in Music, Philip Aldred, 
and his wife Jo, to the Birmingham Centre’s annual Presentation Concert.
 
The audience were entertained with performances of music theatre, pop vocals, piano, keyboard, 
flute and classical guitar. As always, performances were of a very high standard and ranged from 
students who had gained high distinctions from pre-Grade 1 examinations right up to Grade 7. 
Students who had achieved marks of 90% or higher in theory examinations were also invited to 
attend to receive special certificates in recognition of their achievements. 

After the performances, Philip presented certificates to all of the performers and outstanding 
theory candidates, and trophies were awarded to those gaining the highest marks in their category. 
Special mention must be made of a young man, Mohammed Saqlain Siddiqui, who worked 
incredibly hard to achieve five results in excess of 93% from three practical examinations and two 
theory exams, including one theory result of 100% during the last twelve months.

Philip addressed the audience and both he and I made special reference to Barry Draycott; the 
concert was also dedicated to his memory. Barry had special links with Birmingham, being organist 
for many years at All Saints Parish Church, Streetly, which was one of the venues used for LCM 
examinations in Birmingham. His wife Stella also taught woodwind at a school where I worked for 
many years. When Barry walked in to either of these venues to examine, it was like welcoming a 
member of your family. He will be sadly missed. 

Thanks to everyone who made the evening possible and as always grateful thanks to Kevin Gill, 
LCM examiner, for his superb accompanying skills!

Proceeds of £500 were donated to Kidney Research UK.

Julie Iwanciw
LCME Birmingham Centre Representative



21Forte 2017.1 • London College of Music Examinations



22 Forte 2017.1 • London College of Music Examinations

The Award Winning Concert
Kolkata, West Bengal, India. 29 January 2017

This January, candidates who achieved Distinction in the recent Winter 2016 LCM exam session were 
presented with a special award. A total of 357 candidates attended, and the highest scorers in each 
subject performed during the concert. The auditorium was filled with enthusiastic candidates and 
encouraging parents during the Award Ceremony where they cheered for each high scorer who also 
received a trophy. This concert, as every year, was attended by several musicians and young aspirants.

Sharmistha Shome, LCME Representative for West Bengal

Music Theatre Fellowship Performances
St Paul’s Church, Great Yarmouth

St Paul’s Church, Great Yarmouth was the setting last 
summer when two students of Mary Hardy-Green 
entertained an audience whilst performing for their 
Fellowship Diplomas in Music Theatre. It is always a 
privilege to welcome Philip Aldred, Chief Examiner to 
Great Yarmouth, and this was another very enjoyable 
occasion, with a very high standard reached by both 
performers.

Rebecca Bentley, a very fine soprano who is now working professionally, gave a programme that 
included ‘Tonight’ from West Side Story, ‘Love Never Dies’ from the musical of the same name, and 
a thrilling performance of ‘Green Finch and Linnet Bird’ from Sweeney Todd. She was accompanied 
by Sylvia Kishan.

Ann Moore, a warm alto, who is now teaching in Norwich, gave us a mixed programme which 
included ‘Something Wonderful’ from The King and I, ‘Printemps qui commence’ from Samson 
and Delilah, and a very humerous rendition of The Bird on Nellie’s Hat. Ann was accompanied by 
Marjorie Cooper.

Philip addressed both ladies at the end of the concert, and gave both praise and encouragement. 
A very happy evening was shared by all.

Mary Hardy-Green, LCM Examiner and Representative
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FOCUS ON CENTRES

Shelia Aston ALCM

Sheila Aston has retired as the LCM Representative for 
Leicestershire after 46 years’ service. 

Sheila’s role began in 1970 when exams were held 
at Vaughan College, part of the Jury Wall Museum 
Complex right in the heart of Leicester. Over the 
years candidate numbers expanded massively and 
Sheila held exams in other areas of the county 
including at her own home near Melton Mowbray. 
Many a candidate was put at ease by Sheila’s wit 
and her beautiful garden setting, looking down to 
the river and the swans with their cygnets. In 2009 
Sheila was awarded the Long Service Award by the 
London College of Music and this takes pride of place 
on her wall.

Sheila has proud memories of many of her own pupils, 
including a number who have gone on to start their own 
thriving private teaching practices. She accompanied 
one pupil down to Great Marlborough Street in 1977 for 
her ALCM Diploma Presentation.

Examiners have often been asked by Sheila to invigilate 
at the local Rotary Young Musician Competition rounds 
and she is thought of by these examiners with much 
affection. They have benefitted from her efficiency 
and organisational skills and humour as much as she 
has benefitted from their in-depth knowledge and 
professional expertise. Sheila was awarded The Paul 
Harris Fellowship by The Rotary Foundation which is a 
great accolade and which Sheila was very honoured to 
receive.

The examiner to visit Sheila’s house for her very 
last exam session was Peter Reder, who reported 
that it was an emotional farewell for all. Sheila 
was presented with flowers and a card by the LCM 
examiner Jill Wallis on behalf of the LCM office, who 
have always been a massive support throughout her 
time as a representative. She has loved the family 
feel and personal touch of the College, which still 
remains even in the new era, and she is so thrilled 
by the continued success of the exam board over 
the decades. 

We wish Sheila all the very best in her retirement — we 
will miss her.

Jill Wallis, LCM Examiner
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New representatives

Cork (Music)
Deborah Desmond
14 Ard Na Corann
Broomfield
Midleton
Co Cork
Tel: +353 (0) 872215491

We would like to thank Finian O’Connor for his 
valuable contribution to LCME.

New centres

Conservatoire National de Musique François 
Mitterrand
Claudie Ricaud
Mgr. Murphy Avenue
Quatre Bornes
Mauritius
Tel: +230 4241012
claudie.ricaud@gmail.com

Vienna Music School
Nicholas Tay
865 Mountbatten Rd
Singapore 437844
Tel: 6346 0848, 9235 3332
nicholas.viennamusic.sg@gmail.com

An Coong Music Center
Ms. Coong Nha An
118 Phan Xich Long Street, Ward 3
District Binh Thanh, HCMC
Vietnam
Tel: +84 1223.118.118
trungtamamnhacancoong@gmail.com

Viet Thuong Music School Da Nang
Mrs. Phan Thi Xuan Trang
237 Nguyen Van Linh Street, Thac Gian Ward
Thanh Khe District, Da Nang City
Vietnam
Tel: +84 915416449
trangphan@vietthuong.com.vn

Viet Thuong Music 369
Mr. Nguyen Quang Trung
369 Dien Bien Phu Street, Ward 4
Vietnam
vtms_369@vietthuong.com.vn
Tel: +84 903118262

Music Light
Mr. Vu Duy Hieu
18/10 Tran Binh Street, Cau Giay Ward
Hanoi City
Vietnam
Tel: +84 903203637
vuduyhieu@musiclight.com.vn

NEW LCM CENTRES AND REPRESENTATIVES



 JAZZ
LCM Examinations introduces new 
Jazz Grades and Diploma syllabuses
INSTRUMENTS
• Piano
• Flute
• Clarinet
• Saxophone
• Trumpet
• Trombone

LEVELS
• Steps
• Grade 1–8
• Diplomas

EXAM OPTIONS
• Recital Grades
• Performance Awards
• Leisure Play

This new syllabus offers more flexibility with 
free choice and technical work options. We 
have also combined lists A and B into one 
repertoire list and added a Recital option for 
ALCM and LLCM Diplomas.  

Syllabuses are available on our website 
free of charge – download yours now and 
get ready for your LCM Exam.
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University of West London
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London College of Music examinations are held in centres throughout the UK and overseas. 
A broad range of subjects is offered in music and in drama and communication, catering for 
candidates of all levels  — from introductory examinations for beginners through graded exams 
to professional diplomas in performing, teaching, composition and research.


