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Welcome to this new edition of 
Forte — I hope that you will find 
the content both rewarding and 
informative. As usual there has 
been a great deal of activity at LCM 
Examinations, and you can read 
about much of it in more detail here. 

A very big development has been 
the merger of the Registry of Guitar 
Tutors with London College of Music 
Examinations. RGT is now a fully 
integrated part of the University 
of West London and the LCM 
Examinations Department. This is 
a highly positive change and very 
exciting for the development of our 
external examinations.

John Howard
Director of LCM Examinations
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UWL acquires the Registry of Guitar Tutors

The University of West London has acquired the Registry of Guitar Tutors (RGT), which will merge 
with London College of Music (LCM) Examinations and has been rebranded as RGT@LCM. This 
follows RGT founder Tony Skinner’s decision to retire.

Since its creation in 1992, RGT — a world leader in popular guitar education — has partnered with 
the London College of Music to provide internationally-recognised accredited examinations. These 
exams range from beginner to diploma levels and cover the entire spectrum of popular guitar 
music, including electric, rock, acoustic, jazz and bass guitar, and ukulele. RGT is now the world’s 
largest specialist organisation for guitar teachers and a leading provider of popular music guitar 
and theory exams, nurturing musical talent across the globe. 
 
RGT@LCM will be managed by LCM Examinations, assisted by RGT’s current Chief Examiner 
Merv Young, and we are working closely with RGT to ensure a smooth transition. Anyone currently 
taking an examination or thinking of taking an examination in the future will not be affected by 
the merger. RGT exams will continue to be administrated and examined in the same way, by the 
same skilled personnel. There are currently no plans to change any of the existing RGT syllabuses or 
exam handbooks. The considerable benefits of RGT membership to guitar teachers will remain.

Sara Raybould, Director of the London College of Music, said, ‘Whilst we are saddened that Tony 
Skinner has decided to retire, we are delighted RGT will become part of LCM Examinations, its 
natural home. LCM will continue to grow and develop RGT and ensure that Tony’s considerable 
contribution to the world of guitar education lives on for years to come.’

Having worked for many years in collaboration with Tony Skinner, the founder and director of 
RGT, I would like to pay tribute to him at this moment when he is retiring from his leadership 
role. For me it has always been a delight to work with Tony, who is an expert musician with many 
other qualities; his wide knowledge and experience have made the relationship between our 
organisations a continually happy and fruitful one. I can assure Tony of our best wishes for the 
future and that RGT is in very good hands. His legacy will continue and the merger will enrich both 
sides.

John Howard, Director of LCM Examinations

Announcements
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The Regulated Qualifications Framework (RQF) 

On 1st October 2015 Ofqual launched their new 
framework, the Regulated Qualifications Framework 
(RQF), to replace the Qualifications and Credit 
Framework (QCF). The new framework is designed 
to help people understand all the qualifications 
that Ofqual regulate, including GCSEs and A levels, 
and how they relate to each other in terms of size, 
challenge and demand. Please note that this does 
not change our regulatory status with Ofqual and 
UCAS points will continue to apply.

UCAS

You may already know that UCAS have introduced 
a new tariff points system for students applying 
for university positions for 2017. This does affect 
our points allocation and we will update this 
information in our syllabuses when we reprint them, 
but information can be found on our website under 
‘Accreditation’: http://www.uwl.ac.uk/academic-
schools/music/lcm-exams/accreditation/ucas-tariff-
points

Qualifications Wales

The responsibility for the regulation of qualifications 
in Wales transferred from the Welsh Government to 
Qualifications Wales on 21st September 2015. You 
may have noticed that the design of our certificates 
has changed slightly and this is due to incorporating 
the new logo for Qualifications Wales.

Music Theatre written programme

A written programme is required at all grades 
and diplomas. The minimum requirement is a list 
of songs, the shows from which they are taken 
(where appropriate), composers, lyricists and dates. 
Programme notes are not required (except at FLCM) 
but may be included at the candidate’s discretion.

Philip Aldred, Chief Examiner in Music

CCEA

CCEA Regulation became the regulator for all 
qualifications in Northern Ireland from 5th May 
2016. In time you will see the addition of the CCEA 
logo printed on certificates. 

Total Qualification Time (TQT)

The introduction of the RQF has led to a new 
condition which introduces the availability of 
information regarding the time it takes for the 
average learner to complete a qualification, 
including Guided Learning Hours (GLH, time spent 
with a teacher) and all Notional or Other Learning 
that takes place (including practicing / private study). 
The sums are added to make Total Qualification 
Time (TQT), which translates into credits (10 
learning hours = 1 credit). 

In order to meet these requirements, LCM Exams 
was involved in a consultation with a number of 
examiners, representatives and teachers. We were 
able to confirm that the hours we had determined 
were suitable for the average learner and the 
information can be found on our website under 
‘Accreditation’: www.uwl.ac.uk/academic-schools/
music/lcm-exams/accreditation/ofqual-accreditation

Reminders

Regulatory information

Handbooks

Handbooks are available for Piano, Electronic 
Keyboard, Violin, Flute, Classical Guitar, Drum Kit, 
Tuned Percussion, Snare Drum and Timpani. In 
these subjects, each candidate should have their 
own handbook and this should be used in their 
examination. Markings in a candidate’s book 
will have been made during their lessons to aid 
their performance. Such markings will also help to 
facilitate the best possible performance in the exam 
room. 
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News and updates

Irish Traditional Music 

Syllabus launched

The summer 2016 examination session saw 
the introduction of the new and expanded Irish 
Traditional Music Syllabus and I am delighted to 
note the enthusiastic response to this, evidenced by 
the large numbers of candidates who entered under 
the new syllabus. The expansion of the syllabus to 
include the full range of grades as well as new and 
innovative examinations in bodhrán has been an 
important milestone both for LCM Examinations and 
for the increasing number of candidates, teachers 
and centres who are adopting LCME Irish Traditional 
Music examinations. I would like to thank the 
candidates, teachers and centres for their support 
and for their positive feedback, and I would also like 
to give a special word of thanks to the examiners 
and LCM Exams staff for their hard work to produce 
and deliver the new syllabus.

Patrick Davey, LCME Trainer Moderator Examiner

The winter session will run as the summer session did 
in terms of there being a crossover between the old 
and new syllabuses. In light of some instances that 
occurred during the summer we have a few notices 
to teachers and representatives:

Teachers

It is your responsibility to indicate on the 
candidate’s tune list whether the old or new 
syllabus has been prepared for the examination. It is 
essential for the examiner to have this information 
to avoid confusion for both the candidate and the 
examiner.

Representatives

Please remind teachers that they need to indicate 
on the candidate’s tune list which syllabus they have 
prepared. It is also essential that every centre that 
holds Irish traditional exams should have a working 
CD player. It is the representative’s responsibility to 
provide this.

New Jazz Syllabus

Stuart Corbett (Trainer Moderator Examiner and jazz 
specialist) has been working hard on an update to 
the jazz syllabuses and repertoire lists and we are 
now able to announce the launch during the winter 
session. There will be a crossover of syllabuses and 
both will be accepted until the end of the summer 
session 2017.

Some key changes to the jazz grades include:
• Technical Work — the scales and arpeggios have 

been restructured
• Performance — lists A and B have been 

combined into one list
• Aural Tests — only Jazz Aural Tests will now be 

accepted
• Steps — simple arpeggios are required from 

memory, wind performances now allow more 
flexibility (asking for a ‘nursery rhyme or similar’) 
and extra repertoire has been added for piano

Changes to the jazz ALCM and LLCM diplomas 
include two options being offered — Standard or 
Recital.

Please contact the LCM Exams office for printed 
copies of the syllabuses and repertoire lists, or view 
them on our website.

LCME Drum Kit Diplomas

It is with delight and excitement that we announce 
the arrival of LCME Drum Kit diplomas. The new 
syllabus will be available from January 2017, with 
examinations available at all four diploma levels. An 
accompanying handbook and CD will be available, 
containing the technical work and click track 
materials. With a flexible choice of repertoire, these 
new exams will serve as a fantastic continuation for 
the already popular graded exams.

Aidan Geary, LCME Examiner and Drum Specialist
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ESOL Syllabus updates

Please be aware that from April 2016 we now offer 
three possible options in our ESOL exams:

• Award in Performance and Presentation 
(Sections P1 and P2)

• Award in Spoken English Skills  
(Sections S1 and S2)

• Double Award in Spoken English, Performance 

and Presentation (Sections P1, P2, S1, S2)

The Double Award components must be taken at the 
same time. It is not possible to take them separately 
(otherwise they become two separate Awards, not a 
Double Award).

We hope that the Double Award will prove 
popular as the entrance fee is the same as a single 
Award — saving 50% compared with the cost of 
entering for two separate exams.

Note that what was previously referred to as the Full 
Award in the syllabus will now simply be called the 
Award.

Piano Anthologies
Favourite pieces from the past three 
decades of LCME piano examinations

Offering students access to an expansive and engaging 

collection of music, the Piano Anthologies add a new  

dimension to the already extensive selection of pieces  

offered in the LCME repertoire lists.

LCME Piano Anthologies are available in four volumes:
Grades 1 & 2, Grades 3 & 4, Grades 5 & 6, Grades 7 & 8

LCM Examinations

University of West London

St Mary’s Road, Ealing

London W5 5RF

Tel: +44 (0)20 8231 2364

Email: lcm.exams@uwl.ac.uk

Visit the LCM music shop:  

lcmmusicshop.uwl.ac.uk

Additional repertoire for percussion

LCME are delighted to announce the forthcoming 
addition of repertoire for the Tuned Percussion, 
Timpani and Snare Drum lists. An updated repertoire 
list for each grade and instrument will be found on 
the website in the near future. Please note that for 
all percussion exams at least one piece must be 
taken from the relevant handbook. 

LCME Piano Anthologies published

You can now purchase the complete set 
of Piano Anthologies from our online shop 
(lcmmusicshop.uwl.ac.uk) or directly from our 
distributer, Music Exchange. Customers in Asia, 
Middle East & Africa can also purchase copies from 
the LCM Asia Office. This exciting new collection has 
been compiled from popular pieces in previous LCME 
piano lists. The repertoire list has also been updated 
to include all of the Anthology pieces. You can view 
this list on our website or contact the LCM Exams 
office to request a printed copy.
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Call for Drama & 

Communication examiners

LCM Exams is looking for examiners in Drama & 
Communication who are prepared to travel (for up 
to four consecutive weeks) on exam tours in Asia in 
our spring, summer and winter sessions. Applicants 
should have experience of drama and public 
speaking as well as being independent thinkers. 

CVs should be sent to Nigel Ramage, the Chief 
Examiner in Drama & Communication, at 
nigel.ramage@uwl.ac.uk 

Introduction of ERIC system in 

Asia, Middle East & Africa

From spring 2016, the Asia, Middle East & Africa 
centres have started using the new ERIC system, 
which has been customised to cater for the entry of 
exams. The new system will enable representatives 
to promptly access information about exam 
administration, including the scheduling of exams. 
ERIC will also be able to expedite the release of 
results and the issuing of certificates for candidates. 
There is currently no plan for candidates to enter for 
exams online. All exam registration will continue to 
be handled via our exam centres.

To all UK Public Representatives: 

Exam stewards / invigilators

There are now new procedures for using stewards / 
invigilators to assist at your centres on exam days. 
UWL financial regulations dictate that we can 
no longer allow reps to claim for extra help as an 
expense. The university must pay third parties 
directly and as such anyone you sub-contract to 
act as steward / invigilator must be an employee of 
the university. If you expect to need the help of a 
steward or an invigilator please contact the LCME 
office for approval before engaging their services. 

Written / audiovisual submissions

We are developing an online portal for the 
submission of written / audiovisual work. Candidates 
entering for Performance Awards, submitting essays, 
lesson plans or composition portfolios will be able to 
do so electronically. More details to follow soon. 

LCME session dates (UK and Ireland)

Winter 2016: 19 November to 17 December

Closing date for paper entries is 1 October. Online 
entries can be made until midnight on 8 October.

Spring 2017: 11 March to 22 April

Closing date for paper entries is 1 February. Online 
entries can be made until midnight on 8 February.
 
Summer 2017 (England and Wales): 

17 June to 22 July

Closing date for paper entries is 1 May. Online 
entries can be made until midnight on 8 May.

Summer 2017 (Ireland, Northern Ireland & 

Scotland): 17 June to 22 July

Closing date for paper entries is 1 May. Online 
entries can be made until midnight on 8 May

Winter 2017: 18 November to 16 December

Closing date for paper entries is 1 October. Online 
entries can be made until midnight on 1 October.

For other territories please see the LCME website.
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Photo: Elliott Franks

Move, Improve… Perform

RAD Examinations 
www.rad.org.uk/exams
Royal Academy of Dance® is a charity registered in England and Wales No. 312826
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London College of Music launches 

two brand new degree courses

This September, the London College of Music 
launches two brand new Honours Degree courses: 
BA (Hons) Voice in Performance and BMus (Hons) 
Music Composition and Recording. 

Voice in Performance

BA (Hons) Voice in Performance (UCAS Code W301) 
is the first undergraduate degree of its type in the 
UK. The course covers the art of singing combined 
with the art of speaking — enabling students to 
develop their singing and speaking voices side 
by side, supported by theory, and realised in 
performance practice. 

In an ever-evolving world of performing arts there is 
an increasing demand for versatile vocal performers 
and practitioners. This course aims to equip students 
to engage in the field of voice performance work, 
having developed secure practical knowledge in 
speech, singing and general musicianship. 

The technical components of speech, singing, 
general musicianship and performance form the 
core of the three years of study. The final year has 
a strong performance base and includes research 
options. 

Students will be encouraged to explore a variety 
of genres of voice work alongside their chosen 
specialism (in classical or non-classical genres). 
Every student will receive one-to-one voice tuition 
alongside group workshops, masterclasses, lectures 
and seminars. 

Voice in Performance enables graduates to build a 
bespoke portfolio of work, and skills that support 
working in the wide field of performing arts using 
voice. The content of the course relates directly to 
the art of performance and is designed to enable 
students to develop a broad relevant understanding 
and set of skills in their own practice. 

The Modules include the following areas of study: 
Voice in Performance, Performance Ensemble, Sung 
Vocal Studies (including Musicianship), Voice Studies 
(speech), Vocal Health & Pedagogy, Movement, and 
Performance Practice. 

The first two years concentrate on skill and theory 
development with the final year focusing on 
performance practice, including a research module 
and educational placement opportunities.

For further details go to http://www.uwl.ac.uk/course/
voice-performance/34915

Music Composition and Recording

The BMus (Hons) in Music Composition and 
Recording explores the many types of composition 
and is designed for the composer looking to develop 
a skill-set ready to create the sound of tomorrow. 
There will be opportunities to collaborate with other 
artists and to showcase your work at live venues and 
performance spaces across the capital. You will be 
using the very latest techniques and technologies to 
make your musical ideas become sonic reality, in a 
variety of solo and collaborative contexts. 

The music you create and develop, along with the 
networks you join and nurture, form a once-in-a-
lifetime opportunity to create the bedrock for your 
career as a composer.

For further details go to www.uwl.ac.uk/course/
music-composition-and-recording/34926

Calling all graduates of London 

College of Music — help us reconnect

The University of West London’s Alumni Association 
provides a way for London College of Music 
graduates to stay in touch with the college and their 
fellow alumni. Membership is free and offers a range 
of benefits and services. 

To stay connected and hear about future news and 
events, please register or update your contact details 
at www.uwl.ac.uk/alumni 
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RGT 2016 Guitar Teachers Conference

The RGT 2016 Guitar Teachers Conference will take place on 25 September at the University of 
West London. This annual conference always attracts a large number of guitar teachers across all 
musical backgrounds and has become the event of the year for anyone who teaches guitar. An 
extensive range of seminars will be on offer, covering teaching and performance skills as well as 
exam preparation and much more:

• Master of Funk — Rob Harris (Rob is the guitarist for Jamiroquai, as well as having played for 
Robbie Williams, Katy Perry and Kylie Minogue)

• Playing Guitar for Films — Hugh Burns (This legendary session guitarist has played on 
numerous films including Die Another Day and The Hobbit)

• Advanced Lead Playing — Lee Hodgson  
(Lee is a virtuoso guitarist, magazine columnist and educator)

• Modes Demystified — Max Milligan (Max is a highly respected guitarist and RGT examiner)

• RGT Exam Clinic — Merv Young (RGT Chief Examiner)

• Performance Awards — Pete Farrugia (RGT examiner)

• Maximise Your Income — David Millar (RGT examiner)

• Acoustic Guitar Arrangements — Max Milligan

• Teaching Students With Special Needs — Al Summers and Ray Bradfield  
(Al and Ray are both highly experienced guitarists and educators)

• Slide and Steel — Chris Eaton  
(Chris is one the UK’s leading slide guitar specialists)

• Creative Rhythm Guitar Playing for RGT Exams — Charlie Tottman (RGT examiner)

• Ensemble Classical Guitar — Raymond Burley and Arne Brattland 
(Renowned classical guitarists)

• Fender: Built for the Pursuit — Fender product demonstrator Damon Chivers

• You Too Can Ukulele — Stuart Wheaton (RGT examiner)

• Jazz and Beyond, Making the Changes — Paul Hill (Jazz maestro and RGT examiner)

We are delighted to welcome Fender back as sponsors of this year’s conference, as their 
involvement has proved hugely popular in previous years. 

As well as these seminars there will also be a number of stands from companies, including Fender 
who will have a fantastic display of Fender and Gretsch guitar for delegates to try.

How to book

Attendance at the RGT conference is by advanced booking only and the event normally sells out so 
book early so you don’t miss out. The cost for the entire event is £39 for RGT members (otherwise 
it’s £49). You can book your tickets via www.RGT.org or by calling the RGT office: 01424 222222
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LCM Great Marlborough 
Street Reunion
London College of Music,
University of West London
St Mary’s Road
Ealing

For further details                                 
and to book tickets, visit:

alumni.uwl.ac.uk/lcm-reunion

12.15pm – Welcome drinks 

Followed by a concert with LCM 
alumna Victoria Simmonds and 
afternoon tea.
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Wednesday 
19 October 

2016

Only limited numbers of places available – book now to ensure your place
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2nd Malaysia International Music Arts Festival

Genting International Convention Centre, Malaysia. 1–3 December 2015

The 2nd Malaysia International Music Arts Festival, organised by Proart Philharmonic Society, 
featured about 4,300 participants, performing in ensembles such as band, choir, gamelan, recorder, 
string and Chinese orchestra (huayue). Ensemble assessments are gaining in popularity, especially 
at music festivals, and LCM Exams has taken part in many various ensemble examinations.

Ensemble groups were assessed during the festival using the LCME Ensemble syllabus, and most 
performances were very impressive. The participating groups were awarded a group certificate 
and each performing member received an individual certificate, issued by the University of West 
London. Our adjudicators and examiners at the festival were Professor John Howard (Director of 
LCM Exams), Joshua Brown and Michael Regan.
 
The 3rd Malaysia International Music Arts Festival will be held from 29 November to 1 December 
2016 at GICC, Genting, Malaysia.

Peline Ong 
Director, LCM Exams Office for Asia, Middle East, & Africa

Recent events

Sponsored One-a-thon 

Dereham Neatherd High School, Norfolk. 9 July 2016

The Millennium Building at Dereham Neatherd High School resounded to the sound of music all 
day as students, teachers and parents, musicians and non-musicians alike, all took exams on an 
instrument that was unfamiliar to them, raising money for Comic Relief. Not only did students have 
to learn a new instrument but they also had to teach parents, friends and teachers — all in the 
space of approximately six weeks. 

London College of Music Examinations waived all fees, making the exams accessible to everyone 
and supporting our worthy cause. A wide range of exam subjects were presented on the day: flute, 
clarinet, saxophone, oboe, recorder, violin, music theatre, acoustic guitar, electric guitar, ukulele, 
piano, electronic keyboard and drum kit. Many of the students took Grade 1 and a few even felt 
confident enough to attempt the higher grades. 

Mandy Slater, Peripatetic Music Teacher 
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Wolverhampton Evening of Celebration

Mayor’s Parlour, Wolverhampton. 28 June 2016

It was a pleasure on Tuesday 28 June to host an evening of celebration in the Mayor’s Parlour, 
Wolverhampton. During the evening 22 students who had recently achieved a grade or diploma 
performed for the Mayor and Mayoress, followed by a presentation of awards by LCME Examiner 
Paul Carter. Proceeds from ticket sales, the raffle, DVD sales and the sale of photographs taken 
during the evening raised an astounding £782.41 — this has been donated to the Mayor’s chosen 
charities: Help for Heroes, MS Therapy Centre and Wolverhampton Samaritans.

The evening comprised of invited performers, nominated by examiners throughout the year. As I 
look after over 1100 entries per year it’s very difficult to incorporate everyone so this annual event 
is based solely on feedback from examiners and not on the candidates that achieved the highest 
marks. This personal approach has, over the years, involved students in a variety of grades and 
subjects, including some with disabilities. From experience I feel that it is not always the candidate 
that achieved the highest mark that always gives the most ‘memorable’ performance. One year 
we had an adult nominee in a wheelchair, unable to perform Musical Theatre as an able-bodied 
candidate, who moved the examiner during the examination and her audience during the 
concert — it was an absolute pleasure to hear.

The Parlour is a very exclusive venue and I always feel very honoured to host an evening here on 
behalf of LCME. This year our performers ranged from age 11 to adult and came from a variety of 
subjects; Piano, Keyboard, Musical Theatre, Classical Singing and Guitar. We look forward to seeing 
many more talented candidates throughout the coming year. 

I dedicated this year’s evening of music in memory of two special people: 

Barry Draycott — Barry was not only my tutor but also a close friend. Over the past 30 years Barry 
has guided me as an LCME Rep, offering me support and advice when I needed it and giving me 
lessons in preparation for my ALCM and LLCM Teaching Diploma. Sadly, Barry passed away 10 days 
before I took my LLCM TD examination. Over the past three years my trips to Devon for lessons 
have also been a wonderful opportunity to spend time with his lovely family too. I will miss him 
dearly.

Kenneth Gange — Kenneth was a teacher and composer in our area and his compositions have 
been used in LCME graded examinations for various instruments over the years. He was a true 
gentleman and an inspiration to many. 

Jayne Davis
LCME Representative for Wolverhampton
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1st Guitar Festival: Leo Brouwer — A Music Legend in Paphos

Paphos Castle, Cyprus. 19–22 May 2016

The 1st Guitar Festival in Paphos was organised by the Pancyprian Classical Guitar Association and 
the Paphos Academy of Fine Arts, an LCM Exams centre.

The festival was a great success, with more than 50 participants taking part in masterclasses held 
by Leo Brouwer, Costas Cotsiolis, Aniello Desiderio and Sabrina Vlaskalic.

The classes took place in the academy’s concert hall, with students from both halves of Cyprus, 
Greece, Denmark, and Scotland all staying in Paphos and having lessons with some of the world’s 
finest guitarists. Costiolis, Desideiro and Vlaskalic also gave sold-out recitals inside Paphos’ 
medieval castle — where those fortunate enough to attend heard virtuoso guitar playing in a 
stunning setting.

We are already looking forward to the 2017 guitar festival, as part of the 18th annual music festival 
in Paphos Cyprus. As the festival’s artistic director I’d like to warmly invite both LCME tutors and 
students to take part in the guitar festival, either as performers or students.

Polis Charalambous
Director, Paphos Academy of Fine Arts

LCM Representatives Evening Reception

Grand Millennium Hotel, Kuala Lumpur. 23 April 2016 

Our biennial representative reception was held on 23 April 2016 at the Grand Millennium Hotel, 
Kuala Lumpur. It has always been a special event, where our representatives meet one another, 
exchange contacts and share great ideas, just like one big family. The evening reception was 
attended by our examiners and key personnel from LCM Exams. 

This year, we arranged to present our representatives with a plaque of recognition for their 
dedication and good work throughout the years. This was presented by Professor Peter John 
(Vice-Chancellor of the University of West London) and Professor John Howard (Director, London 
College of Music Examinations). 

We hope this tradition continues for the many years to come.

Peline Ong
Director, LCM Exams Office for Asia, Middle East, & Africa
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Espressivo 2016

LCME Kolkata centre. 14 May 2016

Espressivo is an annual competition where students who follow both London College of Music 
Examinations and Registry of Guitar Tutors’ syllabuses participate in a competition, performing in 
a healthy and encouraging environment. This is the eighth successful year, and parents, teachers 
and students have all worked together to make it a success. The LCME Kolkata centre opens this 
competition up to everyone in West Bengal state and there are over 400 participants, with a wide 
variety of music lovers, schools, colleges and music teachers taking part. 

Categories include Piano, Electronic Keyboard, Guitar, Vocals, Drums, Speech & Drama and Acting & 
Public Speaking. The festival involves two preliminary rounds, followed by a final performance in an 
auditorium — where each participant is appreciated and congratulated. Students are awarded on 
the final day with trophies, certificates and gift hampers.

Sharmistha Shome
LCME Representative for West Bengal & Assam
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Piyanoya Music and Ballet School Annual Concert

Fulya Art Centre, Istanbul, 13 June 2016
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LCM Graduation 2016

KLCC Plenary Theatre, Kuala Lumpur. 23 April 2016

We had the pleasure of having Professor Peter John (Vice-Chancellor, University of West London) 
grace our biennial LCM Graduation ceremony on 23 April 2016 at the prestigious KLCC Plenary 
Theatre in Kuala Lumpur. 

Due to the increasing demand and popularity of the event, a two-session graduation ceremony was 
organised, with a total of more than 200 diplomates and close to 800 audience members gathered 
to celebrate the special occasion.

The platform party included Professor Peter John (Vice-Chancellor of the University of West 
London), Professor John Howard (Director, London College of Music Examinations), Philip Aldred 
(LCME Chief Examiner in Music), Peline Ong (Director, LCM Exams Office for Asia, Middle East & 
Africa), LCM Examiners (including Achini Abeygunawardene, Hugh Sutton, Yolander Gregor Smith, 
Dr John Hooper, Wei Wong, Robert Langston), Dato’ Elaine Kang (Honorary Fellow of the LCM) and 
Professor Nguyen Xuan Thao (Director, Franciscan Academy of Music, Vietnam).

Professor John Howard also gave an address for the presentation of an Honorary Doctor of Letters 
(DLitt) to Dr Chu Ching Hong.

We wish all our diplomates the very best in their future music learning.

Peline Ong. Director, LCM Exams Office for Asia, Middle East, & Africa
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The successful partnership between London College 
of Music Examinations and Newham’s Every Child a 
Musician (ECaM) programme in East London 
continues to grow from strength to strength. 

The delivery of instrumental music tuition in 78 
schools across the borough is an inclusive mass 
participation programme that allows children aged 9 
to 12 in Newham to access high quality music 
education at no cost to parents or schools. 
Instrumental lessons are usually taught in groups of 
four on a weekly basis throughout the academic year 
by a workforce of over 150 peripatetic tutors. 
Children can choose what instrument to learn from a 
wide range available. 

Having successfully piloted ECaM Performance 
Awards and Grades, the assessment process is now 
up and running with around 1,000 children taking 
either Step 1, Step 2 or Grade 1 this term alone. 
In addition to this success the ECaM Stars Orchestra 
and Choir (ESOC) performed at the Mayor’s AGM in 
May, taking a Level 2 ensemble award at the same 
time. We were most privileged to have LCME 
examiner and lecturer Professor Ivor Flint attend and 
assess 45 children during the event. ESOC performed 
Don’t Stand By, composed by our choir director and 
lead keyboard tutor Craig Murdoch, and Katyusha, 
the popular Russian song written by Mikhail 
Isakovsky with music by Matvey Blanter. The Choir 
were excited to sing in Russian and Ivor said he was 
‘brought to tears’ by their performance.

The future for LCME and ECaM is exciting as we 
develop our work together.

June Fileti on the continuing successful partnership 
between LCME and ECaM, delivering instrumental 
music tuition to children in Newham

EVERY CHILD A 
MUSICIAN

June Fileti | Quality and Strategy Manager at ECaM

Features
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Music education in Cambodia hasn’t always had 
a privileged history. For several generations music 
wasn’t considered a necessity, as parents believed 
that languages and maths played a larger role in 
shaping a person. However, a great deal of change 
has taken place in the last few years. 

The first ever London College of Music Examinations 
centre in Cambodia was established in 2011 in 
Phnom Penh. Founding directors Angeline Ang and 
Roland Chong had just moved from Malaysia and 
were thrilled to set up Cam Melody, at that time the 
only music school in Cambodia to provide external 
exams.

Cam Melody held their first LCME examinations in 
2012 — back then such an event was completely 
foreign to the locals. The exams lasted only half a 
day and we were honoured to have John Howard, 
Director of LCM Examinations, conduct them 
himself. So far we have held five LCME exam sessions 
and are delighted to see the amount of students 
growing each year. 

Nowadays there are a wide range of exams taken, 
from Early Learning Individual exams at Stage One 
up to Grades 7 and 8. It’s truly remarkable to see 
our students and teachers working so hard and 
succeeding in obtaining high results at all levels. 
We are particularly proud of our most recent exams 
in spring 2016, examined by Philip Aldred, Chief 
Examiner in Music — with 38 candidates taking 
exams, 36 achieving Distinction and two Merit.

Alethea Chong, the LCME Representative for Cambodia 
introduces us to its history of music education and 
the growing success of LCM Examinations there

Here at Cam Melody we strive to not only develop 
students who can play well in a classroom, but who 
are also confident in their own playing and find 
satisfaction and joy in playing music. Cam Melody 
holds annual concerts, providing an opportunity for 
the students to shine — playing the music they love 
with their friends and fellow musicians. 

As a new centre we have many exciting things to 
look forward to — in December 2016 we will be 
holding our first ever Theory exam and in 2017 we 
will have students taking DipLCM Teaching and 
ALCM Composition exams.

Students have gained numerous benefits and new 
experiences here in LCME’s Cambodian centre. 
Through dedication and hard work, we aim to raise 
a high standard of musicians here at Cam Melody, 
whose skills will then spread across the country in the 
future.

Music education in Cambodia is forging a new path.

LCM EXAMS IN 
CAMBODIA

Alethea Chong | Music Educator at Cam Melody
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Traditional English bell ringing dates back to the 
sixteenth century, where church tower bells were 
rung to signal certain times of the day, to call 
people to prayer, and to convey different types of 
information. The fact that these bells were intended 
to be loud enough to carry over a large distance 
meant that the bell patterns could not be easily 
rehearsed. Handbell ringing was born when the 
tower bell ringers decided to shrink the bells, in order 
to rehearse the patterns privately inside, and not 
disturb any of the villagers living around the bell 
tower.

Handbells remained a sacred instrument for a long 
time, until migrants brought them to the Americas 

and Australia in the late nineteenth century. In these 
places handbell music evolved and ringers started 
to perform the secular music of the era, breaking 
the traditions of ringing sacred music. English 
handbell ringing was first mentioned and recorded 
in Singapore’s newspaper in 1884, performed by 
the Lynch Family Bell Ringers, who were heading 
towards Australia.

Although global interest in handbell ringing 
increased during the twentieth century, an 
internationally-recognised handbell certification was 
never established. In 2010 I managed to meet with 
my composition mentor, Prof John Howard (Director 
of LCM Examinations), and Ms Peline Ong (Director, 

Damien Lim looks at the popularity of handbell 
ensembles in Singapore and Hong Kong, and their origins 
in English sixteenth-century church bell ringing

HANDBELL RINGING 
IN SINGAPORE

Damien Lim | Executive and Music Director, Ministry of Bellz
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LCM Exams Office for Asia, Middle East & Africa). 
In collaboration with handbell specialists from 
Hong Kong and Canada we established a formal 
assessment process for handbell ensembles, within 
the active LCME Ensemble syllabus. 

The first ever handbell examination took place in 
June 2010, as part of a Singaporean-organised 
Handbells Asia Festival in Malacca, Malaysia. More 
than 140 participants, aged between 8 and 35, took 
part in exams ranging from Grade 2 to Grade 5. 
Since then, handbell exams have been conducted 
frequently in Singapore, and recently in Hong 
Kong and Macau. In recent years, more than ten 
ensembles have taken part in each handbell exam 
session in Singapore and Hong Kong. 

Each handbell ensemble is made up of a minimum 
of 12 ringers (the largest ensemble had more 
than 45) and exams are conducted by a single 
examiner, who assesses the ensemble as a whole. 
The ensemble’s performance is collectively reflected 
in the personalised certificates that each candidate 
receives after the exam. Teachers are particularly 
pleased that their students have an opportunity to 
be assessed by an international examiner and obtain 
a certification from an internationally-recognised 
exam board. 

The exam certificates give the students, teachers 
(and parents) an indication of everyone’s progress 
and highlight both the work of the coaches and the 
efforts put in by the students. Having this chance to 

showcase their skills gives the students something 
to look forward to each year, and of course, for 
the child, receiving a little pressure once in a while 
encourages them to raise their standards and go for 
the next level during rehearsals. 

The handbell assessment certification in Singapore 
is especially beneficial to the holders after they leave 
schools because it is recognised by the Ministry 
of Education in Singapore as a formal music 
qualification, which counts towards applying to 
be a school handbell coach. It is also beneficial for 
primary school students who wish to study handbell 
programs in secondary schools — the certificate 
allowing them to progress without having to 
audition.
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The Saharawi refugee camps

The Saharawis are indigenous to the little-known 
country of Western Sahara, a former Spanish colony 
in North Africa. In 1975, neighbouring Morocco and 
Mauritania forcefully invaded the territory, turning 
it into Africa’s last colony. After a 16-year-long 
war between Morocco and the Polisario Front (the 
Saharawi independence movement) a majority of 
the Saharawis fled for refuge in SW Algeria, while 
the rest became second-class citizens in their own 
country. The Saharawi refugees, largely forgotten 
by the international community, have survived for 
over 40 years in one of the harshest parts of the 
Sahara desert since they were forced out of their 
homeland. Despite their efforts to sustain cultural 
and educational projects, the ongoing conflict and 
the difficult living conditions have put a strain on 
traditional channels of cultural transmission.

What is the Stave House method?

Stave House is a method of teaching children to 
read, write and play music. It uses magnetic boards, 
small magnets, and simple toys and characters to 
represent the notes on the stave. The children learn 
musical notation through stories, games and songs. 
Stories about the characters explain where the notes 
belong on the stave and games are used to reinforce 
learning — the ultimate aim being to encourage 
children to start playing an instrument or singing, as 
well as to compose their own music.

The resources needed for teaching the Stave House 
are cost-effective, require no power or technology, 

A report on the pilot stage of the project to take the 
innovative and fun Stave House method of teaching music 
to the Saharawi refugee camps in Western Sahara

STAVE HOUSE IN 
THE SAHARA

and are flexible, light and portable, making 
them extremely easy to transport from school 
to school — or from camp to camp.

Stave House in the Sahara

Stave House in the Sahara looks for ways of 
combining traditional oral teaching methods 
with the use of the Stave House methodology 
and teaching materials. In the spring of 
2016, ethnomusicologist Violeta Ruano lived 
in the Saharawi refugee camp of Boujdour 
(SW Algeria) and trained 28 children in the 
primary school of Lal Andala for a period of 
eight weeks, leading them through Steps 1 
to 5 (Level 1) of the Stave House method in a 
combination of English and Hassaniya (local 
Arabic).

During this project three Saharawi 
teachers were also trained — Gajmula 
Mohamed, Fatimetu Melainin and Tekwen 
Mohamed — who played an active part 
in adapting the Stave House method to 
the Saharawi cultural and educational 
environment. They will play a key role in the 
continuation of the project in the future.
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Results of the project

Violeta, Gajmula, Fatimetu and Tekwen dedicated 
the first two weeks of teaching to introducing 
the children to the Stave House world using 
a combination of English and Hassaniya. The 
children learned about the music house, its animal 
inhabitants and their names, and started counting 
one to ten in English. They were delighted to be 
using their imagination so much in the classroom.
Between the third and sixth weeks of teaching, the 
teachers started introducing some music reading 
and performance in the classroom. They also worked 
on musical concepts such as pitch and intensity, 
through games and creative activities. 

In week 7 the group took an important step in their 
programme by introducing the rhythm family and 
the concept of length in music. The children added 
many useful words to their English vocabulary while 
creating and dancing to different rhythmic patterns. 
They also had a lot of fun exploring all the new 
instruments of our classroom percussion sets.

The eight-week course ended with a fantastic end-
of-term party attended by all the students, teachers, 
and the director of the school. The children listened 
and danced to a selection of Stave House songs 
while enjoying a delicious cake baked especially for 
the occasion. In her goodbye speech, the director 
reaffirmed her support for the project, as well as the 
need to establish more good-quality and ongoing 
educational projects in the camps.

Achievements

By the end of the pilot, over 85% of the participating 
children were able to:
• read and place six notes in the treble clef
• differentiate three rhythm signs and their length
• compose, read and sing a short three-note tune
• read and clap (or play on a percussion 

instrument) simple rhythm patterns
• play individual notes on a tuned percussion 

instrument
• recognise the Stave House introductory songs 

and improvise dancing and singing

The participants also learned English language skills 
and by the end of the project children could:
• count from one to ten 
• name the characters, animals and musical notes 

(letters) involved in the Stave House stories

• use simple phrases such as ‘who are you?’ 
‘where are you?’ ‘what’s your name?’ ‘hello!’ 
‘goodbye!’

 
The future of Stave House in the Sahara

A second stage, building on the successes of the pilot 
project, is planned for September and December 
this year. Stave house teachers and students from 
all over the UK have been helping to fundraise for 
this project. We are currently looking for schools and 
music schools to sponsor a child next year for £30 
a year as part of the on-going project — please go 
to stavehouseinthesahara.weebly.com if you wish 
to donate. For more information please follow us on 
Twitter, @StaveHouseSahara.
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A number of Distinctions achieved in music theory 
by prisoners who previously had only a very limited 
knowledge of music? It seems unlikely but it’s true.

Eminent jazz musician and music teacher, Richard 
Michael BEM, recently presented our students with 
their LCM Exams Theory certificates. He commented 
in an email to me later on, ‘I was amazed and 
delighted at the interest they showed in the class 
sessions. Please tell them how rewarding I found the 
experience and that yesterday was without doubt, 
one of my gigs of the year!’

The big picture here in HMP Glenochil (near Stirling 
in Scotland) is that we have a thriving music 
scene — with more than 100 prisoners studying, 
playing music and learning support roles such 
as setting up equipment. Prisoners attend our 
learning centre, where they can study music theory, 
technology and guitar. They also have access to a 
vocational band workshop where they learn how 

to play together. New College Lanarkshire (NCL) 
and the Scottish Prison Service (SPS) are operating 
together to encourage prisoners to be involved in 
music.

The LCM Theory examinations are ideal for us here 
in a secure environment because they provide a 
high-quality university-accredited qualification that 
means a great deal to our students. They find the 
syllabus presents a challenge and stimulates an 
interest in classical music. Prisoners have no internet 
access, so those of you teaching to a background 
of mobiles chirping away may have a wistful envy 
for a peaceful atmosphere where students have to 
concentrate on their work.

HMP Glenochil is not the only prison in Scotland 
using the LCM Exams syllabus — my colleague Iain 
Carleton, who lectures in HMP Shotts, was already 
achieving outstanding music theory results with his 
students before their introduction here.

Ruari Wilson, Lecturer in Music and Business 
Studies at New College Lanarkshire, updates us on 
the thriving music scene in HMP Glenochil

Ruari Wilson  | Lecturer, HMP Glenochil (NCL Learning Centre)

THEORY BEHIND BARS
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Maria Harper

One year after being appointed the LCME 
Representative for Egypt the big day had finally 
arrived. Symphony, the private music centre owned 
by my husband Hesham Abu Shady and myself, were 
hosting the first LCME Exam session in Egypt!

With temperatures in Cairo dropping to their 
lowest in decades the warm up rooms took on 
a literal meaning as little fingers were defrosted 
under heaters. As candidates started to arrive our 
examiner, Joshua Brown, checked that the piano and 
layout of the exam room were to his satisfaction and 
the session began.

The four days of exams just flew by. We were very 
grateful to have such an experienced and informed 
examiner for our first session. He was generous in 
sharing his wealth of knowledge about LCME as well 
as sharing numerous entertaining anecdotes from 
his travels around the world as an examiner, a job he 
evidently enjoys immensely. The inevitable teething 
problems were handled professionally and the 
meeting for LCME teachers held on the last day gave 
music educators in Cairo an even deeper insight into 
maximising their student’s future exam success. 

From a personal perspective it gave us enormous 
pleasure to show our examiner the sights of Cairo in 
the limited free time available. He was able to fulfil 
a lifelong ambition to visit the great Pyramids of 
Giza, see the astounding treasures from the Tomb of 
Tutankhamun at the Egyptian Museum, and sample 
the local cuisine.

Having previously had several years of experience 
administrating exams with another exam board 
what has struck me most about working with 
LCME is the combination of professionalism, 
friendliness and the feeling that everyone within 
the organisation is committed to supporting us 
and helping us to succeed in this new venture. This 
started with Director of Examinations Professor John 
Howard taking the time to welcome us personally 
to LCME after our appointment as representatives 
in Egypt. We also had fantastic support and 
patience from Peline Ong, our area representative, 
as we found our way through the administrative 
requirements for the first time. 

We have since held a second successful music exam 
session and have a growing number of schools and 
teachers preparing students for December 2016. 
Candidates and teachers in Egypt appreciate the 
diversity of the exams available within the LCME 
and RGT syllabuses, and the unique Early Learning 
Certificates, Recital Grades and Music Theatre 
opportunities have been particularly well received. 
The next step on our LCM journey is to introduce 
ESOL exams to Egypt during the coming months. 
This is a new area for us but I am sure that with the 
support of the LCME family ESOL exams will soon be 
a regular event in Egypt. We look forward to keeping 
you updated on this new and challenging adventure!

Maria Harper is the LCME representative for Egypt

Paul Herrington

I first came across LCM Examinations several years 
ago when I was looking for an exam that catered 
for pop singing and was immediately struck by 
the flexibility of approaches used by the board. 
My first encounter with LCM Exams was when I 
entered a singer for a Popular Music Vocals exam, 
Grade 7 Leisure Play, and I acted as accompanist. 
The whole experience was great and the examiner, 
even at the end of a very long day, was very 
positive — exclaiming to the candidate that the 
programme and performance had made her day. 
The smile on all our faces said it all. Since then, 
I have entered candidates in Pop Vocals, Music 
Theatre, Electronic Keyboard and Piano (recital) 
grades — all very happy experiences.

When the position became vacant, it felt right to 
offer to take on the role as a local centre rep, having 
recently semi-retired from school music teaching. 
It has been very interesting to become more aware 
of the workings of ERIC, the online entry system, 
and observe examiners, candidates and teachers. 
Welcoming, hosting, pacifying, chatting (plus 
emergency accompanying) are all in a weekend’s 
work. As for sorting out timetables… especially when 
double bookings take place, one appreciates how 
making school timetables must be ultra-complicated.

Our first LCM Exams concert in this centre was held 
in a local primary school in Oxford on 2 July and was 
presented by previous and present exam candidates. 

Stories from the LCME family
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of the reasons for arranging these events is to 
give everyone the opportunity to learn how to 
perform — we cannot assume that studying an 
instrument automatically means you are proficient 
at performing for an audience. Stage etiquette, 
dealing with nerves, and learning the discipline of 
preparation and practice can all be worked on by 
encouraging performance in front of fellow learners. 
Because the audience are also students everyone is 
very sympathetic and supporting of each other.  

There is always a fantastic atmosphere at these 
concerts, at least two of which are organised each 
year, where students of all ages are encouraged 
to perform solo, in small ensembles and in larger 
groups.  At a recent concert the youngest student 
dressed up as a bear and sang The Bare Necessities, 
and the eldest of my students was dressed as a 
fairy, singing Nobody Loves a Fairy When She’s 
Forty. I have to say that they both stole the show! 
The concerts themselves are very informal, with 
refreshments provided and the audience sitting 
around tables, café style. For those long-standing 
students who have formed friendships over the 
years, these are renewed at each event and everyone 
enjoys seeing the progress of fellow learners.  

Certificates are presented in the summer term and at 
each concert we hold a raffle, the proceeds of which 
go to local charities. All students are encouraged to 
sit an LCME exam, which we usually undertake every 
18 months or so. Our last exam session had a lady 
of 83 years sitting her Grade 5 exam in Classical 
Singing and a Grade 6 in Music Theatre.

It is never too late to start learning music and I feel 
very privileged to work with so many keen adults 
in addition to several children. With our population 
becoming older it is a wonderful opportunity for us 
to harness all that life knowledge and channel it into 
the creative arts. 

Tara Leiper is an LCME examiner, teacher and 
performer in Aberdeenshire

An audience enjoyed piano solos, electronic 
keyboard solos and trios, and vocal solos taken from 
the worlds of music theatre and pop. Parents, friends 
and performers all appreciated the evening, and 
even participated in some interactive music-making. 
A recent development in this centre was to provide 
a second venue so that teachers in the north of 
Oxfordshire had an alternative venue closer to home. 
Now Oxford Centre has two venues, Oxford and 
Banbury — very useful when one needs to transfer a 
candidate.

After a couple of years it has become evident to me 
that 90% of entries here are for Music Theatre and 
Pop Vocals, 10% being for other disciplines. One of 
my goals is to try and spread the word about LCM 
Exams to instrumental teachers. If anyone has any 
bright ideas as to how to spread the word, please do 
let me know at pamadama@btopenworld.com.

Paul Herrington is a new rep at the LCME Oxford 
Centre

Tara Leiper

It has been eight years since I decided to leave 
employment and become a full-time educator and 
freelance performer. I am very fortunate to run a 
large teaching practice in Aberdeenshire and work 
with a very diverse range of people. My youngest 
student is five years old, the eldest is 84, and the 
majority of my work is with amateur adults who wish 
to sing better. There are many choirs and choruses 
in the area who are often asking for vocal workshops 
and singing lessons.

It has always been my intention that music 
education should be a journey shared with others 
and that progress is celebrated by all. When 
undertaking solo lessons music-making can be a 
very solitary affair, so I have always tried to create 
a community of learners of all ages. One of the 
ways I try to do this is through the development of 
duet and trio work and small group singing sessions.  
Some duos have become long-standing partners and 
I encourage them to take the LCME Singing Duet 
exams.

Another way I try to encourage a community of 
music-makers is through student concerts. One 
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Joyce Mitchell

FLCM LLCM ALCM

It was with great shock and sadness that we learned of Joyce’s sudden death in March this year.
Joyce had been an examiner in Speech & Communication in Scotland for many years until she 
retired from the civil service and was able to travel abroad more widely for London College of Music 
Examinations.

She was a wonderful examiner — organised, careful and accurate, as well as unflinching when it 
came to difficult decisions. She was also genuine, never saccharine, in her ability to listen and to 
put herself in the shoes of those whom she examined. Although she was fairly reserved about her 
family life, she was always open and gentle in her exam dealings.

Well, perhaps not always ‘gentle’… While a pupil at Airdrie Academy, Joyce Watt (as she then was) 
worked in the library, and famously threw out a certain Jack Mitchell for being noisy.

Joyce led a full life, rising to a senior grade in the civil service while also managing her examining 
life and family. Her sons and granddaughter were at the centre of all she did and after her 
retirement from government service she passed on her expertise and experience to the young. As 
a Sunday school teacher, as well as an elder in her parish church in Bridge of Allan, she was at ease 
with all children.

Her Memorial Service was held at her parish church on 28 April 2016 — the church was full of her 
friends, family, and countless numbers of her drama students and teachers. Jennifer Speculand, 
Elizabeth Lannigan, Ruby Bryan and Mae Sneddon, as well as Roberta Wright and Jeanette Main 
(who had taught Joyce when she was young) were among those of us who saw her laid to rest in 
the Logie Cemetery beside the hill.

  ‘Where is the truth that will inform my sorrow…

  O truth, is it death there over the river,
  Or is it life, a new life in a land of summer?
  The mind is an empty vessel, a shape of sorrow,
  Fill it with life or death, for it is hollow,
  Dark wine or bright, fill it, let us go over.

  Let me go find my truth, over the river.’

  [From The Bridge by Ruth Pitter]

Nigel Ramage 
Chief Examiner in Drama & Communication

In memoriam
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Barry Draycott

BMus, FLCM, FTCL, ARCM, ARCO, HonLCM

Barry sadly passed away on 14 April this year. His wife and family were with him. I sat by his 
bedside shortly after Barry died and spent a reflective hour by his side.

Barry was one of our most distinguished, popular and valued examiners, and a personal friend of 
mine.

Barry was appointed to the LCM Board of Examiners in 1964, and as well as being a fine organist, 
pianist, conductor and examiner, he was always enthusiastic in his support of the less experienced 
examiners (being a reliable trainer and moderator). His promotional mission of the work of LCM 
Exams led him to be appointed Business Development Manager in 1996. Many of the centres in 
the UK and throughout the world exist today as a result of Barry visiting them and encouraging 
them to be part of the LCME family.

He showed creativity in the area of curriculum development, being an innovator of many new 
initiatives including the development of our theory syllabuses, handbooks and a diploma for church 
musicians.

Barry was described following a performance review as ‘a walking resource centre…and as with 
many highly-skilled and talented musicians Barry has a great knack for making the job look easy. It 
was a privilege to watch him at work…he reflected a great empathy for examining and his wealth 
of experience brought great fluency to each examination’.

Barry was a prolific cigar smoker, he loved his large Rover car, and Janet and I would always look 
forward to hearing the words ‘Barry here…’, spoken in his deep velvet undertones, whenever he 
rang the office.

He and I would often spend precious and treasured moments discussing the orchestral scores of 
great works, Elgar’s The Dream of Gerontius being a favourite of both of us.

He is greatly missed.

Philip Aldred
Chief Examiner in Music
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Kathmandu (Nepal)

Roberto Iannandrea
Director of Music
The British School
Kathmandu, Nepal
P.O. Box 566, Jhamsikhel, Patan
+977 982 371 6240

New representatives (UK and Ireland)

Kettering

Ann Burden
627 Huddersfield Road
Oldham
Lancashire  OL4 3PY
+44 (0)7510 097001

York

Ann Burden
627 Huddersfield Road
Oldham
Lancashire  OL4 3PY
+44 (0)7510 097001

New representatives (worldwide)

Shillong (India)

Rimame Lyndem 
Shekinah Centre Joy Lands 
Nongthymmai Nongkhriem
Shillong 793014 
India
+919774021312

We would like to thank Pauline Warjri for her 
valuable contributions to LCME.

Karnataka (India)

Jovina Smith
21 Anjanaya Street
Victoria Layout
Bangalore 560047
India
+919108283401

We would like to thank Neecia Majolly for her 
valuable contributions to LCME.

New centres (UK and Ireland)

Weymouth

Alistair Dean
4 Rashley Road   
Chickerell, Weymouth
Dorset DT3 4AT
=44 (0)7767 201925

New centres (worldwide)

Hoang Long Music

Mr. Pham Van Kien
332 Cach Mang Thang Tam Street,
Ba Ria City, Vung Tau
Vietnam
+846 4373 1921
nhaccubaria@gmail.com

Poco Music Studio LLP

Mr Eric Loh
Blk 510, Bedok North Street 3, #01–15,
Singapore 460510
+65 62452298
pocomusicstudio@yahoo.com
www.pocomusicstudio.com.sg

Suoi Nhac Music School

Mr. Tran Minh Phuong
370 Cach Mang Thang Tam Street,
Ward 10, District 3, HCMC
+848 3931 4235
suoinhacbox@gmail.com

Suoi Nhac Vung Tau

Mr. Truong Quoc Trung
302 Truong Cong Dinh Street, Vung Tau City
+846 43582581
suoinhacvt@gmail.com

Vince Music Art Studio

#03–09 Shaw Plaza
360 Balestier Road
Singapore 329783
+65 62505057
vincemusicartstudio@gmail.com

New LCME centres and reps



LCME WORKSHOPS
Offered in all LCME subjects, levels and content

One of our examiners will visit your 
school and give a workshop to your 
teachers, students or stakeholders.  

We can deliver a workshop tailored 
to meet your specific requirements 
or we can hold an open ‘question 
and answer’ session. 

Help and advice are offered 
to teachers and candidates 
preparing to take LCM 
examinations in:

• Technical work
• Performance
• Viva Voce
• Sight Reading
• Aural
• General information.

To arrange your free workshop, 
please contact the LCME office: 

LCM Examinations

University of West London

St Mary’s Road

London W5 5RF

020 8231 2364
lcm.exams@uwl.ac.uk 
uwl.ac.uk/lcmexams 



LCM Examinations

University of West London
St Mary’s Road
London
W5 5RF
020 8231 2364
uwl.ac.uk/lcmexams
lcm.exams@uwl.ac.uk

© 2016 University of West London, LCM Publications

London College of Music examinations are held at over 850 centres throughout the UK and 
overseas. A broad range of subjects is offered in music and in drama and communication, 
catering for candidates of all levels  — from introductory examinations for beginners through 
graded exams to professional diplomas in performing, teaching, composition and research.
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