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I am delighted to welcome you to this edition of Forte. In
addition to the usual mixture of features and news from LCM
centres worldwide we have a fantastic collection of practice
activities to accompany the new LCM Piano Anthologies and
support your piano playing and teaching.
The merger between the Registry of Guitar Tutors (RGT) and
LCM Exams is now well underway, and represents a whole
new set of opportunities for everyone. The full operational
phase will begin in January 2017, with all RGT exam entries
processed from UWL in Ealing and with all syllabuses on offer
as normal.
As 2017 develops, candidates and teachers will experience
enhancements — such as a new Pop Vocals syllabus accompanied by a new set of exam handbooks, the introduction of
Grade 5 to 8 exams for the Ukulele, and further developments
as the year progresses.
The LCM Exams team is also very happy to welcome Merv
Young as our new colleague, along with other additions to
our staff. This is an exciting time for both sides of the newly
enhanced exam board.
John Howard
Director of LCM Examinations
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NEWS AND UPDATES

New DipLCM Concert option

Drum Kit Diplomas

LCME are pleased to announce a brand new
performance-only diploma, the:
DipLCM in Performance: Concert.

January 2017 will see the release of a set of new
diplomas for Drum Kit. We will be publishing a
repertoire list and an accompanying handbook,
containing the material required at DipLCM, ALCM
and LLCM levels.

This diploma is entirely performance-based,
consisting of a 35 to 40 minute programme of
music, including at least one work written post 1900.
For this new diploma option you will not need
to prepare for a Viva or Sight Reading, making it
different from the existing Standard and Recital
options. A detailed description will be included in an
update to the Performance and Teaching Diplomas
syllabus, with the first exams available in the Spring
2017 session.

UCAS points for Recital Grades
We are pleased to announce that Recital Grades 6 to
8 now attract UCAS points. Full details are available
on our website.

Woodwind Diplomas
We will be releasing a new repertoire list for
Woodwind Diplomas towards the end of the year.
We have reviewed the current list and have made
some changes and additions. We hope you will enjoy
choosing from a more extensive selection of works.

Drama & Communication syllabus
We are working on an updated Drama &
Communication syllabus, which will feature more
contemporary texts and be accompanied for the first
time with a set of graded handbooks.

Piano Anthologies
Favourite pieces from the past three
decades of LCME piano examinations
Offering students access to an expansive and engaging
collection of music, the Piano Anthologies add a new
dimension to the already extensive selection of pieces
offered in the LCME repertoire lists.

LCME Piano Anthologies are available in four volumes:
Grades 1 & 2, Grades 3 & 4, Grades 5 & 6, Grades 7 & 8
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Piano Syllabus

Music Education Expo 2017

We are currently working on our new Piano Syllabus
which will be due for release at the end of 2017. We
are also excited to be updating the presentation of
the handbooks and syllabuses, making them more
appealing, clearer and easier to use.

Come and visit us at the Music and Drama Education
Expo on the 9th and 10th of February next year at
Olympia Central. We have a bigger, better stand this
time and are excited to be showing off our range of
exams and publications along with some freebies
including a piano teaching resource.

Pop Music Vocals

Come along and visit us, we’d love to see you there!

LCME are working on an exciting new syllabus for
Pop Music Vocals, due for release in the first half
of 2017. This will be accompanied for the first
time with a set of graded handbooks — containing
everything that you will need to take an exam.

LCME Diplomas in Early Childhood Music Teaching
DipLCM, ALCM, LLCM
Following the successful pilot of the Diplomas in Early Childhood Music Teaching in 2012 in
Singapore, the syllabus is now available internationally. Written with considerable input from Ms
Flora Lim, Director of Seimpi Academy of Music, Singapore, a total of 14 candidates from the
school have since successfully passed the examinations. The diplomas are intended for those who
teach preschool children in kindergartens and childcare centres. The programme covers trends in
early childhood development and music teaching methodologies, and gives candidates a good
grasp of the different approaches in planning for preschool music classes. In essence, it equips
candidates with the relevant knowledge, practical skills and positive attitude necessary to become
a skilled early childhood music teacher.
Jason Lee
Marketing and Operations Executive, Seimpi Education Group
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RECENT CONCERTS AND EVENTS

LCM Sheffield Prize Winners Awards Concert
Library Theatre Sheffield. 7 October 2016
Thirty-five talented young musicians entertained their proud parents, teachers and friends at a
concert in the Library Theatre Sheffield on Friday 7 October 2016.
The performers had all achieved fantastic results in their LCM exams during the 2015 to 2016
academic year and were rewarded with prizes and awards presented by examiner Robert Marsh.
The LCM Sheffield Prize Winners concert is a well-established annual event and rewards exceptional
results — this year for the first time all the prize winners had obtained over 90% in their exams.
This created a very entertaining concert with excellent performers at all grades, from Early Learning
to Diploma level, featuring pianists, guitarists, singers and musical theatre performers.
The Library Theatre Sheffield is a beautiful art deco style auditorium. The award winners get
the opportunity to perform on a proper stage in a real auditorium. Performers are encouraged
to perform their favourite pieces and to showcase their talents to friends and family, more than
just simply reprising their exam pieces. The result was a relaxed, enjoyable and extremely varied
concert programme with something for all musical tastes.

Traditionally the concert raises funds for local charities. However, LCM Sheffield representatives
Steve and Hilary Osborn visited Bangladesh in May 2016 working on an international aid project
and over the summer have been raising funds for the Maer Achol Shelter for Street Children in
Dhaka. The shelter provides shelter and accommodation for 270 orphaned or abandoned children
who would otherwise be living on the streets. An estimated 600,000 children, some as young as
three, live on the streets. Many do not live beyond 25.
We are delighted that the LCM concert added another £200 to our fundraising, which now exceeds
£1100.
Steve Osborn
LCME Representative for Sheffield
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LCM Piano Competition 2016
TOT Academy Auditorium,
Bangkok. 12 August 2016
TOT Academy Auditorium in Bangkok hosted a
London College of Music Piano Competition on 12
August 2016. The competition had a good number
of competitors this year and had a very appreciative
audience. The standard of competitors for each class
was high overall and it was good to see some very
young students making their first appearance on the
concert platform.
The adjudicator, LCM Examiner Ivor Flint, said: ‘It
has been a pleasure and an honour to adjudicate
this year and I can see how much hard work all of
the competitors and the teachers involved have
put into making this event such a success and
achieving such a high standard of performance. It
has been quite difficult in some of the classes to
select winners, but more importantly, everybody
who took part deserves congratulating for all of
the performances, most of which were very well
communicated.’

The winners for each category
Category A (Grades 1 to 2):
Thanagid Chaichayanon
Category B (Grades 3 to 4):
Yanothai Lamaikul
Category C (Grades 5 to 6):
Patsakorn Wongjaturak
Category D (Grades 7 to 8):
Rawipas Panujet
Our next LCM Piano Competition will be held in
2019.
Siriwan Karnasuta
LCME Representative for Thailand
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LCM Great Marlborough Street Reunion
University of West London, 19 October 2016
This October, we were delighted to welcome back London College of Music alumni who studied
when the college was based at its original home in Great Marlborough Street. Guests enjoyed a
recital by mezzo-soprano Victoria Simmonds, an alumna of the College, followed by afternoon tea
and a tour of the campus. Alumni also had the opportunity to watch an exclusive
masterclass with Victoria and LCM students.
Sara Raybould, Director of LCM and UWL’s Associate Pro-Vice
Chancellor said, ‘London College of Music values its rich history in
the world of music performance and education and cherishes the
relationships established with former students. We pursue our legacy
with pride and are inspired by the philosophy of being underpinned
by tradition, but never bound by it’.
Thank you to all who attended the event and for those who made
donations, helping us to raise £350 in support of students through the
LCM Bursary Fund.
If you studied with the London College of Music at Great Marlborough Street
and would like to be kept informed of future alumni events, please contact alumni@uwl.ac.uk

Photos by Bence Boros and Susan Pykett
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MY Music LCM Concert & Award Presentation Ceremony
Parkcity Hotel, Bintulu, Malaysia. 9 October 2016
MY Music organised a concert and award presentation ceremony on 9 October 2016 at the Parkcity
Hotel in Bintulu. There were over 60 teachers and students performing during the four-hour event.
Performances included solo works for piano, keyboard and acoustic guitar, guitar, piano and violin
duets, as well as chamber music from the junior string group. The music ranged from the Baroque
period to ragtime, jazz and modern pieces.
The MY Music String Orchestra also performed several popular tunes such as the overtures from
The Marriage of Figaro and The Magic Flute, Amadeus, You Raise Me Up, Prince of Egypt and River
Flows in You, under the baton of Thomas Hii.
In addition to the music, MY Music presented awards to over 100 students who passed LCM
examinations (both graded and diploma) with high merit and above for the years 2014, 2015 and
2016. The guests of honours were Lam Siu Chong (Artistic Director for MY Music String Orchestra),
Kevin Joo and Eunice Ling (former LCME representative for Miri and Bintulu).
During his speech Lam congratulated all the award winners and urged them to soar towards
further heights in music learning, reminding them that music learning is a lifelong and neverending
process. In addition, he thanked Joseph Hii and Thomas Hii for putting so much effort in promoting
music education and improving the music scene in Bintulu.
For a video of the event, kindly log on to www.youtube.com/user/MYMusicBintulu
Thomas Hii, LCME Representative for Bintulu

2014 Prizewinners

2015 Prizewinners

2016 Prizewinners
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London College of Music
Events and Achievements in 2016
With the end of the year comes the chance to look back at some snapshots of individual
events and student achievement during 2016:
Early in the year LCM welcomed the National Youth Jazz Orchestra for a workshop and concert. One
of LCM’s graduates has since joined the NYJO.
The world-renowned drummer Harvey Mason’s superb performance and masterclass early in the
year has since led to his acceptance of an Honorary DLitt from the University of West London.
The musicals Dracula and Six Nights in Naples were both successfully staged, and are respectively
the work of distinguished LCM staff composers Alex Loveless and Richard Link.
LCM hosted the first major orchestral concert in its new Weston Hall setting. This was given by the
English Chamber Orchestra, which had also become LCM’s first ensemble-in-residence during the
previous year.
LCM’s Dr Andrew Bourbon presented the eagerly-anticipated Expo 2016, a multimedia music
extravaganza featuring students from across LCM. It was live-streamed as part of a final-year
project by graduating student Xenos Barratt, using LCM’s Focusrite RedNet system. Xenos’s fellow
graduate Elliot Liu was awarded a one-year internship with Focusrite. Building upon Xenos’s
innovation, LCM also live-streamed three events at this year’s Graduate Showcase 2016, attracting
well over 1,000 viewers.
Among many outstanding participants in LCM’s Graduate Showcase was Gavin Fernandes, from
Mumbai, graduating in Performance and Music Technology; a talented violinist, conductor and
composer who had recently achieved national coverage on BBC Radio as well as featuring in India
Times. Gavin has now returned to LCM as a postgraduate studying for his MMus Composition
degree, and — in the world outside — has just finished his first ballet commission.
Thirteen graduates from the previous year worked as interns within LCM.
Two Musical Theatre graduates featured in the West End musicals The Book of Mormon and
Motown. A third appeared in the National Theatre’s production of Sir Terence Rattigan’s play, The
Deep Blue Sea.
Robert West presented a run of his one-man show at the Arts Theatre, Leicester Square, London.
Numerous other students are working within the West End music industry, all bringing enhanced
reputation to LCM and the wider University of West London, whose statistics for graduate
employment (96% within six months of graduation) place it firmly among the top
few career-forging universities in the country.
Francis Pott
Chair in Composition and Head of Research, London College of Music
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FEATURES

EXPLORE THE
LCM PIANO
ANTHOLOGIES
Join us for an exploration of selected works from the new
LCM Piano Anthologies, four volumes of favourite pieces
from the past three decades of LCM piano examinations.

LCM Piano Anthologies
The four Piano Anthologies are a great musical
resource for students of all ages and levels. They
encompass all that has proved popular in past
repertoire lists and in the examination room. Every
piece may be used for the set grade in the current
and next piano syllabus, and additionally these
pieces offer a breadth of music to satisfy all tastes of
enjoying the piano in itself and not just to learn and
study for examination purposes.
In our view they’re the perfect addition to any
library, for student and teacher alike.
Practice activities
In the following pages we have provided practice
activities for 16 selected works from the Anthologies,
two pieces from each grade. We’ve even included
the first of these pieces, Cuckoo by Eduard Horak,
in full. Each activity looks at a particular piece from
five different perspectives, covering technical and
interpretative elements in the music alongside
activities ranging from improvising using the notes
within the piece and listening and analysing other
performances of the music. Use these activities to
encourage your pupils to look at pieces in ways that
they may not have done before.

When you have worked through the activities
provided why not use these as templates to create
your own practice activities? Either choose from the
categories given here or choose your own areas to
explore in the music.
Practice worksheets
In the second section of this guide (pages 19 to 22)
Karen Marshall, the renowned piano teacher and
author, has kindly shared practice worksheets which
she uses with her own pupils, here adapted specially
to accompany the LCM Piano Anthologies. For the
most advanced book in our series, Piano Anthology:
Grades 7&8, these activities are structured in a way
that encourages the student to carry out their own
research and create a fact sheet for each piece they
are learning.
We’ve made accessible versions of these worksheets,
with spaces provided to fill in the answers to the
questions. We’d love you to take advantage of this
fantastic free resource by downloading these from
the Forte page of the LCM Exams website. Print,
copy, use and share these as you wish!
www.uwl.ac.uk/academic-schools/music/
lcm-exams/forte
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Use the tables below to explore these pieces in a way that
your pupil may not have done before. Encourage them to
answer the questions and to carry out the suggested tasks.

Grade 1
Cuckoo by Eduard Horak

LL278 Piano Anthology Grades 1&2, page 8
Character

Key/Scales

Improvisation

Aural

Theory

How does this piece
of music sound like a
Cuckoo?

What key is the music
in?

Can you make up your
own tune about a
cuckoo?
(Use the notes CDEFG)

Can you tap the pulse
of this piece?

Can you explain the
different dynamics
(mf and pp etc) and
articulation (legato
and staccato etc) in the
music?

Can you play the scale
for that key? (1 octave,
hands separately)
What is the relative
major or minor of this
key?

Cuckoo

Cuckoo
Lustig h.
h. == 56
56
Lustig

œ.
3
&4
F
& 43 Œ
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5
5

˙
&
&

9
9
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œ

˙
&

œ.

Œ

Œ

Œ

Œ

Œ
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œ
œ

œ
œ
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Saturday Shuffle by Pam Wedgwood
LL278 Piano Anthology Grades 1&2, page 24
Character

Rhythm

Listening

Memory

Sight-reading

How would you describe
this piece of music?
What adjectives would
you use?

The main rhythm is
syncopated. What does
this mean?

Listen to a recording
of this piece. Can you
tap out the 4 beats of
the bar in time with the
music, stressing the first
beat as you listen?

Can you play any of this
piece from memory?

Find four bars of music
from a different piece
in the same key (G
major) — can you sightread it?

Can you play the left
hand rhythm of bar 7
on a D?
Can you play and count
out loud the left hand
in bars 1 to 4? (If you
find this tricky count in
quavers, 8 per bar)

How well does the
person play this piece?
Do they play the
accents? Do they put in
the dynamics?

Grade 2
Space Walk by Christopher Norton
LL278 Piano Anthology Grades 1&2, page 43
Character

Technique

Memory

Theory

Rhythm

What effects has the
composer used to give
the music a feeling of
outer space?

Can you pedal the
music while someone
else plays the notes?
Did you maintain the
legato?

Can you play the first
five melody notes in
every octave of the
piano? (Use your
left hand for phrases
starting below middle C)

What do the dynamics
p and pp mean?

Can you play the left
hand part from the
second line of music,
counting as you play?

Why do you like the
music?
Can you describe the
music in one word?

Can you spot the
symbols indicating:
• a crescendo
• use of the sustaining
pedal
• a pause
• to play the notes up
an octave?

The left hand part
in these bars is
syncopated (off the
beat) — can you play
it and count in 4 at the
same time?

Tango II (Habanera) by Mátyás Seiber
LL278 Piano Anthology Grades 1&2, page 44
Character

Key/Scales

Theory

Rhythm

Listening

What are the
characteristics of a
tango?

This piece is in D minor,
can you play the D
minor scales?

Can you play the notes
in the first bar together
as a chord? What triad
is this?

Can you play the
rhythms from these bars
on one note?

Can you listen to a
recording of this piece
and write some possible
dynamics onto the
music? Can you hear
the accents on the
recording?

D natural minor
DEFGABCD
D harmonic minor
D E F G A Bb C# D

12

Left hand: bar 1
Right hand: bar 3, bar
8, bars 9 and 10, bar 13
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Grade 3
Jest by Béla Bartók

LL279 Piano Anthology Grades 3&4, page 6
Character

Listening

Aural

Technique

Performing

Name any features
in the music that are
appropriate for a piece
called Jest. (Think about
the articulations, tempo
and mood)

How many times is
the right hand melody
repeated? How does the
accompaniment change
each time?

Listen to the music — at
what points does the
music change from
major to minor tonality?

Record yourself
performing the
piece — did you include
all the articulation
(slurs, staccatos and
accents)?

Can you film yourself
performing this piece?
How would you assess
your performance?
(Find five things to
praise and one thing to
improve on)

Song of Twilight by Yoshinao Nakada
LL279 Piano Anthology Grades 3&4, page 21
Character

Aural

Rhythm

Improvisation

Structure

What has the composer
done to make this music
sound like a song?

Listening to the music
without the score, can
you recognise when the
bass is moving lower or
higher?

Set a metronome at 60
beats a minute. Play 4
crotchets at this tempo,
then 8 quavers, then 16
semiquavers.

Take the three notes
from the motive in bar
1 (EF#A) and develop
your own 4-bar melody
based around it.

What is the structure of
the music?

What is the time
signature of the music?

Can you play the right
hand rhythms from bars
1 to 3 on one note?

When does the music
change from major to
minor?
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Grade 4
Barcarolle by Friedrich Burgmüller
LL279 Piano Anthology Grades 3&4, page 46
Character

Sight-reading

Technique

Theory

Posture

A Barcarolle is a boating
song. How does the
music reflect this?

Have a look at the
rest of the pieces from
Burgmuller’s Opus 100.
Can you learn one of
these pieces in a week
as a quick study?

How will you make the
melody sing over the
accompanying chords?

Can you play and name
all the tonic triads in the
bass?

Can you find the bars
where the notes of
each beat are played
in unison? How will
you make these sound
cantabile?

What do the following
terms mean?

What should your hand
and wrist position
be when playing the
staccato chords in bars
28 and 29?

dim. e rit
cantabile
dim e poco rall
lusingando
perdendosi

Two-part Invention by Mike Cornick
LL279 Piano Anthology Grades 3&4, page 68
Character

Rhythm

Key/Scales

Theory

Structure

How does Mike
Cornick’s Invention
compare to Bach’s
Two-part Inventions?
Can you find anything
in common?

Can you clap out the
pulse while humming
the right hand melody,
focusing on the swung
style quavers?

Can you play the scale
of A minor (melodic)
and the arpeggio in the
same key?

Can you find and play
all the sequences in
the music? (The same
succesion of melodic
intervals, played lower
or higher in pitch)

Are there any repeated
sections?

What do you like about
the music? Is there
anything you would
change?

Play the following bars
individually and check
that you have the
correct rhythm:
Left hand: bar 2
Right hand: bar 1, bars
5 and 6, bars 1 and 12

14

Can you find and
identify all the types
of articulation in the
music?
What can you find out
about Mike Cornick?
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Grade 5
Wiegenliedchen by Robert Schumann
LL280 Piano Anthology Grades 5&6, page 22
Character

Listening

Sight-reading

Technique

Theory

Wiegenliedchen means
a little lullaby — can
you identify some
characteristics which
this piece shares with
other musical lullabies
or ‘berceuses’?

How many voices does
this piece have?

Can you play each of
the parts (soprano,
alto, bass) through
separately? Which voice
should you bring out
the most?

Can you write in the
pedal marks for this
piece? (Clue: change
the pedal where the
harmony changes)

What does the tempo
Nicht schnell mean?
How will this affect your
performance?

Can you sight-read
Melody, the first piece
from Schumann’s
Album für die Jugend,
Opus 68?

What period of music
did Schumann compose
in?

Can you name each of
the broken chords in
the first phrase? (The
first is G major, second
inversion)

Downstream by John Guilfoyle

LL280 Piano Anthology Grades 5&6, page 38
Character

Theory

Key/Scales

Structure

Technique

In what way does the
music sound like the
title Downstream?

What do the following
terms mean?

This piece is in E minor.
Can you play the scale
(harmonic and melodic
forms) and arpeggio of
this key?

What is the structure of
the music? Label your
music using letters (A,
B, C etc) to indicate
different sections.

How will you practice
the tricky coordination
needed for this piece?
How can you ensure
that the left hand
part is played evenly,
underneath the
syncopated right hand?

This music is
minimalist — what do
you know about this
kind of composition?

poco rit.
a tempo
allegro
marcato

Can you play E minor
scale staccato and also
marcato?

Where in the music
would you not use the
sustaining pedal?

Forte 2016.2 • LCM Exams

Forte Winter 2016 Nov 28.indd 15

15

28/11/2016 13:36:52

Grade 6
Elite Syncopations by Scott Joplin (arr. Barrie Carson Turner)
LL280 Piano Anthology Grades 5&6, page 92
Character

Rhythm

Performing

Technique

Theory

What is Ragtime music
and why is Scott Joplin
linked to it?

Can you play the
rhythms in bars 5 to 9
on your closed piano
lid?

There are a variety of
ballet performances of
this piece on YouTube.
Why do you think it is
used to dance to?

Practice a full range of
scales, arpeggios and
broken chord patterns in
the key of F major.

Can you identify all the
different durations of
notes and rests in the
music?

How does the composer
make the music
syncopated?

What does the wiggly
vertical line in bar 1
mean?

Mélodie by Jules Massenet

LL280 Piano Anthology Grades 5&6, page 64
Character

Performing

Memory

Theory

Rhythm

Can you find any
paintings or
photographs to
illustrate this piece of
music?

Can you listen to a
performance of this on
YouTube where the cello
plays the melody? How
does hearing this affect
your performance?

Can you memorise the
left hand melody? As
you play from memory
focus on how you shape
the phrases.

Can you point out a
pause mark on the
music? What is the
Italian name for this
symbol?

Using bongos (or the
closed lid of the piano)
can you play the right
and left hand rhythms
together?

If you play another
instrument, can you
perform the melody on
that instrument from
memory?

What do the following
words mean?

Make flashcards of any
rhythms you find tricky
so that you can practise
them individually. Try
playing difficult rhythms
separately on one note.

What period of music
did Massenet compose
in?
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How will you practice
to ensure you have the
right balance of melody
and accompaniment?

Con ped.
animato
molto più lento e
capriccio
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Grade 7
Prelude by Frédéric Chopin

LL281 Piano Anthology Grades 7&8, page 8
Character

Key/Scales

Technique

Theory

Listening

Listen to a recording
of the piece. Could you
give the piece a more
descriptive title?

Can you play the scales
of Ab major and its
relative minor (both
harmonic and melodic
forms)?

Play the left hand part
on its own. How is the
term ‘flat lateral wrist
movement’ relevant
here?

What key is the music
in?

Record yourself playing
the piece. Follow the
score as you listen to
the recording — how
could you improve your
performance?

How is this music typical
of Chopin’s piano
music?

Can you play a
diminished 7th chord
starting on F?

Can you explain the
double flat symbol in
bar 24? What note is
this enharmonic to on
a piano?
What does the
indication accelerando
e smorzando mean?

Can you play Ab major
and F minor arpeggios
in root position, 1st
inversion and 2nd
inversion, hands
separately?

Listen to another
performance. How is
it played differently to
yours?

Le Chat et le Moucheron by Jennifer Linn
LL281 Piano Anthology Grades 7&8, page 32
Character

Aural

Technique

Theory

Structure

This is a contemporary
piece written in an
impressionist style.
What can you find out
about impressionism in
music?

Can you clap the
rhythms in the left hand
part while someone else
plays the right hand on
the piano?

Carefully practice the
chromatic thirds in
bar 12. Ensure a good
legato and a lose wrist.

Is the music in a key?

What is the structure of
the music? Label your
music using letters (A,
B, C etc) to indicate
different sections.

What can you find
out about Jennifer
Linn and the set of
Les Petite Impressions
that this piece comes
from — how does
this background
information affect your
performance?

How will you ensure
that your finger work is
even when you perform
the piece at the given
tempos? What slow
practice will you do to
achieve this?

Can you identify a
minor 3rd and major
3rd, minor 2nd and
major 2nd, A flat and G
major tonic triad?
What do the following
terms mean?
—6— (in bar 30)
très sec
Scherzando
plus modéré
rapide
au movement
un peu retenu
Animé
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Grade 8
Menuet by Maurice Ravel

LL281 Piano Anthology Grades 7&8, page 68
Character

Listening

Technique

Key/Scales

Theory

Why is this piece of
music a minuet and not
a waltz?

Listen to the music
without a score. Can
you hear when it
modulates to other
keys? Check your
answers with the score.

How will you ensure a
good balance in the rich
piano chords?

Can you identify all the
keys within the music?

Can you find and
explain how you would
perform all of the grace
notes and arpeggiated
chords?

The Sonatine is an
example of
neoclassicism — can
you find a definition of
this term?
Can you find another
neoclassical work by
Ravel?

Listen to a variety
of performances
while following the
score — how well
are the performance
markings observed by
the performers?

Trace the main melody
throughout the music.
Play this through solo,
then add the other
voices.

Mark the keys and
cadences within the
score and play the
scales and arpeggios
of each.

What do the following
terms mean?
en dehors
en dehors et expressif
reprenez peu a peu le
mouvement
san ralentir
un peu plus lent qu’au
début
ralentissez beaucoup

How will you play
the octave passages
smoothly, with good
tone?

Valse Viennoise by Florent Schmitt
LL281 Piano Anthology Grades 7&8, page 72
Character

Theory

Memory

Performance

Improvisation

What is a Valse
Viennoise? How
does this affect your
performance?

Can you select a range
of chords from the
music and memorise
them? Can you name
these chords?

Try to make it as far as
possible without looking
at the music.

Can you play this
piece silently (without
sounding the notes)?
Focus on the physical
movements you are
making and the areas
of the keyboard you
cover.

Using the right hand
melody in bars 4 to 7,
compose a further 9
bars. Can you compose
an accompaniment to
your melody based on
broken chords? Write
down your composition
and give it an
appropriate name.

Why is the music
marked Animato?
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Can you find a perfect
and imperfect cadence
in the music?

Identify all of the
repeated bars and
repeated passages
within the music.
Identify where the
music changes key so
that you can anticipate
these in performance.
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Use the questions in these worksheets to explore any piece from
within the selected LCM Anthology. Downloadable versions of the
worksheets are available for free from the LCM Exams website.

Practice Worksheet: Grades 1&2
Choose any piece of music from the London College of Music Piano Anthology: Grades 1&2 and
answer the following questions:
1. Can you find and draw all of the musical symbols that appear in the piece?
What do they mean?
2. Can you identify all of the notes that are used in the piece?
Draw these notes and label each with their letter name.
3. Can you draw the following notes and describe their value?
For example, Crotchet = 1 beat
			
Semiquaver ( x )
		Quaver ( e )
			
Crotchet ( q )
			
Dotted crotchet ( q. )			
			
Minim ( h )
			
Dotted minim ( h. )			
			
Semibreve ( w )			
4. What words do you think about when playing this piece?
Bouncy / happy / sad etc
5. What do you know about the composer?
6. What year was the music composed?
7. What do you like about this piece?
8. What don’t you like about this piece?
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Practice Worksheet: Grades 3&4
Choose any piece of music from the London College of Music Piano Anthology: Grades 3&4 and
answer the following questions:
1. Can you explain all of the Italian terms used in the piece?
If helpful, you can make some flashcards to help you remember them — write the musical
terms on one side and the meaning on the other.
2. What is the time signature? Can you explain this in full?
For example, 4/4 = simple quadruple time = 4 crochet beats per bar
3. What is the key signature?
Can you list what the sharp or flat notes are?
4. Can you find one example of each of the following notes in the music?
			
A B C D E F G
Can you find another instance of each of these notes in a different register?
(On different lines or in different spaces)
5. Can you identify the intervals between the first notes in each clef in the bars listed below?
If the bar starts with a chord then identify the intervals within the chord.
			Bars: 1 3 5 7 10 16
6. Does the piece conjure up any imagery in your mind?
What do you picture when you listen?
7.

Can you list three reasons why you like this piece?
Is there anything about the music that you dislike? What would you change if you could?

8. What do you know about the composer?
Can you find other pieces by them? What styles did they compose in?
11. Can you find the words which answer the following statements?
Each answer is one of the constituent parts of the piano.
These are what your fingers play:

K   

Within the piano, these hit the strings to produce a sound:

H   

When the note has been struck, these stop the sound: D   
(They are lifted when the sustain pedal is used so that the notes keep sounding)
This is the pedal on the left: U    C   
(On a grand piano this reduces the sound and changes the tone, as only one string is hit
instead of the three strings which make up most notes. On an upright piano the left pedal
reduces the volume by moving the hammers closer to the strings)
			This is a special piece of wood that the strings vibrate against:

20

S   
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Practice Worksheet: Grades 5&6
Choose any piece of music from the London College of Music Piano Anthology: Grades 5&6 and
answer the following questions:
1. Can you identify a major, minor, perfect, augmented and diminished interval in the music?
Write down the interval and where it occurs. (These can be in a melody line or within chords)
2. Does the music change key at all? If so, what is the new key?
Do you know how this key relates to the original key? (dominant, relative minor etc)
3. In what period was the music composed?
4. Musical periods can be broadly described as the five categories below.
Can you give five facts about each?
			Renaissance / Baroque / Classical / Romantic / 20th Century and Contemporary
5. What information can you find about the piece, the style of the music, or the composer?
Can you write a short biography? Have a look at the performance notes in the back of the
anthology for some examples.
6. How will you learn the difficult parts of this piece?
7. Can you explain where you might use some of the following piano techniques in this piece?
You may just use one or two of these or all depending on the piece.
		Legato / Staccato / Even finger work / Legato pedalling / A loose wrist /
		 Balance of melody and accompaniment
8. Can you explain these musical structures?
		Binary / Ternary / Rondo / Through-composed
9. Can you explain these melodic and harmonic features
			
Sequence / Pedal point / Melodic inversion
Can you find examples in the music?
10. Can you draw the circle of fifths?
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Practice Worksheet: Grades 7&8
Choose any piece of music from the London College of Music Piano Anthology: Grades 7&8 and
put together a fact sheet on the music. Try to provide the following information:
Examples of major, minor, perfect, augmented and diminished intervals in the music.
A list of any cadences and their name (perfect, imperfect, plagal and interrupted).
Examples of the tonic, dominant and subdominant chords in the music.  
Any examples of the following features in the piece, details of where they occur and an explanation
of what they are:
		Pedal point
		 Melodic sequence
		 Melodic inversion
A key timeline for the music, for example:
Bars

1–8       9–18		 19–28

Key
(relationship to tonic)

C major	    
(tonic)

A minor
(relative minor)

G major
(dominant)

An outline of what form the piece is in and an explanation of how that form is structured.
For example:
		 The piece is an example of ternary form
		 It consists of three sections, ABA
		 The first section, A, is repeated after a contrasting middle section, B.
An outline of the key technical skills required to play this piece of music and the practice strategies
which can help you master them.
A review of this piece, backing up what aspects that you think work or don’t work with examples
from the music.
A list of the key biographical details of the composer, including:
• the period that they are writing in
• the style that this particular work is in
• details of other pieces by the same composer
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Karen Marshall | Teacher, Composer and Author

PREPARING FOR AN
LCM RECITAL EXAM
Karen Marshall outlines why she feels LCM Recital exams
are a valuable option and how she uses her practice
worksheets to help students prepare for their exams.

The Recital format
An LCM Recital exam consists of either a
performance of five pieces of music, selected freely
from the repertoire list of a particular grade, or a
performance of four pieces and either a viva voce or
a piece of sight-reading.
Who are Recital exams for?
I have found that the LCM Recital exams are really
beneficial for students who (for whatever reason)
just want to play repertoire without the additional
tests. That doesn’t mean that as a teacher I don’t
cover those elements, it’s just that the student isn’t
assessed directly on them in the examination. They
have been a valuable resource to some students
who want something to work towards but may be
time poor (studying for GCSEs/A levels perhaps) or
who just want to play pieces that they like without
the List A, List B, List C limitations. It is also useful
to note that Recital Grades are also accredited and
regulated by Ofqual and attract UCAS points.
How to use the worksheets
In the previous four pages I have shared my own
worksheets — I use activities like these with students
over several weeks of study for the Viva Voce
element of the exam. Some of it we do in the lesson,
some the student does at home. It’s covered over
about a term. I use the option of a viva instead of
sight-reading or a fifth piece of music as it gives
students a chance to explore and understand
the music better, which in turn benefits their
performance of the pieces.

The Viva Voce
Many of the questions and activities in these
worksheets go above and outside the requirements
of the viva voce component of the equivalent exam,
particularly at the early grades — but the skills and
understanding gained by approaching learning the
pieces in this way are useful for any student. For the
exact requirements at each grade, please consult the
LCM Music Grades syllabus.
I hope you have found this resource useful and may
consider the Recital examination as an option which
can provide the flexibility for your student to perform
music that they really love.
Karen Marshall is a practising private and peripatetic
teacher in York with students from five to seventyone years of age. Karen specialises in multi-sensory
music teaching and is a Kodály practitioner. A
member of the British Dyslexia Association’s music
committee, Karen has trained teachers across the UK
on teaching students with Special Educational needs.

LCM’s Recital Grades offer candidates the
opportunity to be examined solely on their
musical performance and to choose pieces which
reflect their own specialism and/or love. My
thanks go to Karen Marshall for her valued work in
creating these practice worksheets.
Philip Aldred, Chief Examiner in Music
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Andrew Eales | Writer and Piano Teacher

THE IMPROVISING
BEGINNER
Andrew Eales outlines why creativity should be encouraged from
a young age, and offers a few easy suggestions for piano teachers
wanting to include improvisation into their lessons with beginners.

It is widely agreed in music education that
improvisation is a ‘good thing’ — and yet many still
don’t include it in their lessons with beginners, often
because they aren’t quite sure how to get started.
This article offers a few easy suggestions for piano
teachers.
The first lesson
My preferred tutor book for children (Get Set! Piano
by Karen Marshall and Heather Hammond, 2013,
Harper Collins) recommends improvisation in the
very first lesson. Pupils are encouraged to ‘make up
tunes to go with the pictures’, which show a mouse,
fireworks, and an elephant. There is even a space
for the child to draw their own picture, and make
up a matching tune. This early experimentation
encourages the child to discover the different sounds
possible on the piano — from low notes to high ones,
and from loud to quiet playing.
The idea here can be included in any first lesson,
alongside any tutor. As well as helping the child learn
the geography of the instrument, allowing them
to ‘play’ at the piano right from the start sends a
strong message that improvisation is encouraged.
Using backing rhythms
Another great way of including improvisation in
the earliest lessons is with the introduction of pulse
and rhythm. There are many clapping games that
teachers use at this stage, and these become a
much more musical and fun experience if we include
electronic keyboard backing rhythms, or similar.
A simple rock beat provides a firm basis not only for
improvised call-and-response clapping; it is a small
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step to take the activity onto the instrument, using
first one, and then up to five different notes on the
piano/keyboard.
As well as encouraging spontaneity and musical
engagement, this is another great way to
communicate your commitment to creativity within
the lesson. Pupils will realise from the start that their
music-making is not simply bound to the page.
Children at play
But what about once we are introducing notation?
This quickly becomes a priority for many teachers,
with good reason. The danger here is that
spontaneity and creativity don’t simply take a back
seat — they disappear completely. It is an easy
mistake to make, but can be avoided.
As when learning about basic sounds in the first
lesson, including improvisation can help a pupil
understand the mechanics of any piece of music.
To illustrate the point let’s look at the piece Children
at Play, the first piece from Bartók’s For Children.
It is also the first piece in the LCME Piano Anthology
Grades 1&2.
First ask the pupil to use just the right hand to
improvise using the notes from the C above middle
C (with the thumb) up to high G. The teacher plays
the left hand part that Bartók himself wrote, but one
octave lower than written (watch out for the rests!).
This should be fairly easy for the student, but as they
play they will be starting to make more informed
choices of pitch, listening to the left hand part.
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Children at Play

Children
at Play
from
'For Children',
SZ42
from
'For
Children',
SZ42
Children at Play

Allegro vivace q = 92
Allegro
4 vivace q = 92

Béla Bartók
(1881
1945)
Béla-Bartók
(1881 - 1945)
Béla Bartók
(1881 - 1945)

from 'For Children', SZ42
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Ltd.
coordination
and
technique.
Eales is a well-known writer and piano
5 Ltd/Editio Musica Budapest.
© Copyright 1946, 1998 by Boosey & Hawkes Music Publishers
teacher based in Milton Keynes UK, where he runs
Reproduced by permission of Boosey & Hawkes Music Publishers
5 Ltd.
Breaking away from the written music can help a
his busy private teaching practice and creative
pupil learn about the nuts and bolts of music theory
5 outlet, Keyquest Music. Andrew is also the owner of
and composition, all through improvised trial and
the popular Pianodao blog site, through which he
error. Depending on the piece that is being studied,
seeks to inform, inspire and encourage piano players,
it opens up the possibility of talking about functional
teachers and students.
harmony, easy trills in Baroque music, and so on.
www.pianodao.com
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Heather Hammond | Teacher, Composer and Author

ENCOURAGING
CREATIVITY
Many of Heather’s pieces are included on the LCM Jazz Piano and
Flute syllabuses. In an interview with Karen Marshall, she explains
why jazz can play such an important role in instrumental teaching.
Heather is passionate about students having
the opportunity to learn jazz and when you hear her
story it becomes pretty clear why. She grew up in
East Yorkshire and her mother was very keen for her
two children to have the music education she herself
had never received. At 8 years old Heather started
piano lessons, but when she was 11 she gave up.
“I was bored playing only classical music and
was given no opportunity to play any other type of
music, so I just refused to attend lessons anymore.”
Luckily Heather started her local secondary
school the same year and due to an excellent music
service (then providing music lessons free of charge)
she took up the clarinet.
“I do wonder if I had been born later, whether I
would have had to take a different career path but
having free lessons on the clarinet meant I was able
to get back into music again.”
When she was 13 Heather asked her mother to
get in touch with her old piano teacher to set up
learning the piano again, with one condition, that
the teacher would allow her to learn The Entertainer
by Scott Joplin.

After lots of work the music was then performed
at a school concert. A few years later Heather
passed her audition for the Leeds College of Music
foundation course and then later went on to study
the Jazz and Light Music course there. The rest, as
they say, is history.
“I am really passionate about children having
a wide range of music to perform, from jazz to
pop, folk and popular classical. I think the LCM
Jazz syllabus gives students the opportunity to
experience not just how music works but also the
opportunity to compose and improvise. There is a
wealth of wonderful music on the syllabus which
provides students with a welcome variety and helps
them gain a wide understanding about elements like
chord sequences, comping, scales and modes.”
Teachers can find Heather’s Music on the LCM Jazz
Piano & woodwind syllabuses. The LCM Step 1 and
Step 2 Jazz Piano syllabus also features pieces from
Get Set! Piano Tutor: Book 1 and Get Set! Piano
Pieces: Book 1, which Heather has co-authored
with Karen Marshall. Heather currently has a large
piano teaching practice in York. She has over 70
publications to her name.

“There were no simplified versions then, so I
simply spent hours learning the original version bar
by bar. I loved it so much that I wanted to be able
to play it and have the satisfaction of performing
something that I felt was really impressive but was
also music that I really identified with.”
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David Barton | Teacher, Composer and Author

THE CHANGING
EXAM LANDSCAPE
When I started teaching, just over 15 years ago,
there was very little option available in terms of
external exams and assessments. As a learner I’d
gone through the system of standard graded exams,
all of which consisted of a mix of set pieces, scales
and arpeggios, sight-reading, and aural tests. It’s
little surprise then that when I started teaching, I
initially began to follow the same pattern.
Over a decade on, what a lot has changed.
The music education landscape has changed
dramatically, and the breadth of exam options
available now is broader than at any point in the
past. London College of Music Examinations has led
the way in developing a wide variety of assessments,
all designed to offer something different to the
diverse range of pupils whom we teach.
In this article I shall be focusing particularly on
piano, but it should be noted that the majority of
options are available for all instruments — and for
some others even more options are offered.
Let’s start where most of us began our experience,
with the standard graded exam. As with most
boards, LCM offers piano exams at Grades 1 to 8.
Pupils perform three pieces, undertake aural tests,
sight-reading and a viva voce assessment, and make
a choice between a selection of scales and arpeggios
or performance of a study.
LCM graded exams don’t stop there though, for
pupils can instead opt for the Recital option — here
there are no aural tests, instead pupils perform
four pieces and can choose between a fifth piece,
sight-reading or the viva voce assessment. A similar
assessment offered is found in the Leisure Play
syllabus, where candidates undertake to perform a
selection of pieces, which may or may not include an
own choice item — with no other requirements.

Furthermore, for those unable or unwilling to be
examined in person, LCM offer the option of a
Performance Award, again, assessed at Levels 1 to 8.
Similar to the Leisure Play syllabus in being a purely
performance examination, here the candidate’s
performance is submitted on DVD for assessment.
LCM’s strength possibly lies in its pre-Grade 1
assessments, available at Pre-preparatory, Step
1 and Step 2. It’s these exams which I’ve been
particularly impressed with as they lay an especially
strong foundation for the development of the allround musician.
Beyond Grade 8, LCM offer a range of diploma
options at DipLCM, ALCM, LLCM and FLCM levels,
both in piano performance and piano teaching. Like
the graded exams, a range of options are available,
and performance diplomas can be sat as both
Standard and Recital assessments. I sat the DipLCM
Recital option last year and found it to be a hugely
positive experience.
I estimate that LCM offer nearly 20 different options
for pianists at 15 different levels, right from the
earliest stages of learning, through to the Fellowship
of the London College of Music (FLCM). The range of
options now available is fantastic; I feel enormously
lucky to be teaching at a time when the needs of a
diverse range of learners of all ages is finally being
met by examination boards, led, in my view, by LCM.
We live in exciting times, and it will be interesting to
see what options continue to develop in the future.
David has taught flute, piano and singing from his
home-based studio in Lichfield, Staffordshire, since
2001. He is active as a piano accompanist, and as a
composer and arranger, has over 100 publications in
print worldwide. He is currently researching for a PhD
in Music Education at the Royal College of Music.
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SPECIAL PROMOTIONAL FEATURE

Kathryn Knight | CEO of Tido Music

DIGITAL: UNLOCKING
THE POWER OF MUSIC
Kathryn Knight, CEO of music technology company
Tido, considers how technology can break down barriers
to music for learners and help bring it alive.
Do you remember the
moment when your
musical journey became
your own: not something
you should do but
something you felt
compelled to do?
Perhaps it was an
inspirational teacher, an
amazing performer, the applause of an appreciative
audience or discovering Chopin’s piano music for the
first time (that was me, by the way: aged 11…)?
Ultimately it was about a moment of connection.
For any of us who are passionate about music and
education, it is about finding those connection
points that will open up music for the individual
learner — unlocking the power of music, and setting
them off on a lifelong journey of discovery. The digital
domain is such a rich resource for today’s learner that,
if used in the right way, can inspire them to explore,
discover and learn more: helping them to make the
music their own and to create a thinking, engaged
musician.
For a long time, the music industry saw digital
developments as a threat — as something that would
damage an ecosystem that had been built over
decades. But if harnessed well, technology has the
ability to break down the barriers to music for many
learners: giving them access to a connected world of
music where inspirational educators and performers
can give guidance, and interactive sheet music,
recordings, video, context and more co-exist to bring
the music alive. This was the starting point for Tido.

I have worked in the music publishing industry for
many years, and have had the privilege to work with
some of the most talented music educators in the UK
and beyond. But this access to inspiration, talent and
wonderful music should not just be the privilege of
the few! Digital has the power to open all of this up
for all. Joining Tido therefore gave me the chance to
play my part in helping to shape a digital platform
that can best serve and inspire the global music
community.
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We’d love you to get involved too by trying out our
latest iPad app, Tido Music, and telling us what you
think of it! Piano Masterworks, the first collection
to appear on the platform, offers essential piano
repertory as well a raft of features designed to inspire
the pianist, including exclusive masterclasses, audio
recordings and insight.
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You can download the app via Apple’s App Store,
complete with a free 30-day trial. Crucially, we’d like
to build this platform not just for you but with you. So
if you are interested in becoming a member of our
advisory group, sharing your opinions — and have
the chance to win a £50 Amazon or iTunes voucher in
the process — simply contact hello@tido-music.com.
We’d love to hear from you!
Download the app today from Apple’s App Store,
enjoy your free trial and do get in touch!
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MY

CY

28

CMY

Forte 2016.2 • LCM Exams

K
C

Forte Winter 2016 Nov 28.indd 28

28/11/2016 13:36:55

M

Y

A4-Ad.pdf

1

09/09/2016

A4-Ad.pdf

1

12:14

09/09/2016

12:14

featuring the Piano Masterworks collection

C

M

Y

CM

MY

CY

A4-Ad.pdf

1

09/09/2016

12:14

CMY

Find out more at www.tidomusicapp.com.

K

C

M

Y

CM

MY

CY

CMY

Forte 2016.2 • LCM Exams

29

K
C

M

Y

Forte Winter 2016 Nov 28.indd 29

28/11/2016 13:36:55

FOCUS ON CENTRES

Nesibe Aydın Arts Academy, Ankara, Turkey
Nesibe Aydın Arts Academy was founded in 2011, offering arts education of an international
standard in one of the lively districts of Ankara, Turkey.
The academy offers programs for both amateur and professional art lovers without any age
restriction. Programs include piano, guitar, violin and drum lessons, classical ballet and modern
dance, drama and actor studio workshops. Our teaching staff are all leading figures in the worlds
of education and performance, like Sonja Arsla in ballet and Ceyhun Güneş in guitar. We also offer
interesting programs which feature a combination of sports and arts for making art education
much more joyful.
Nesibe Aydin Arts Academy also hosts events and workshops in a wide variety of fields, featuring
performers with international reputations. Here are some of the recent events which have taken
place at Nesibe Aydin Arts Academy.
CİHAT AŞKIN
One of Turkey’s outstanding violinists with an international career, Cihat Aşkın performed an
amazing concert in Nesibe Aydın Arts Academy on 15 October. Before the event Aşkın organised an
interactive workshop with young violinists and shared insights from his successful career.
ALESSANDRO TATARANNI WORKSHOPS
Distinguished dance artist Alessandro Tataranni held workshops on 22 to 24 October. The threeday event was a magical experience for dance performers in Ankara.
DURUL GENCE PERFORMANCE
One of the best jazz and pop drummers of Turkey, Durul Gence was in Nesibe Aydin Arts Academy
on 19 November in order to perform one of his memorable concerts.
FLAMENCO ANKARA FESTIVAL AT NESİBE AYDIN
The 10th Flamenco Ankara Festival was again held at Nesibe Aydin Arts Academy. This is the one
and only international flamenco festival across Turkey, organised in collaboration with the Spanish
Culture Attaché and the Flamenco Ankara Society. This festival has a great importance on Turkey’s
cultural and artistic development.
EMRE ŞEN CONCERT
Emre Şen has been named as one of the distinguished piano performers of Turkey since the
beginning of his career. Italian media called him the ‘evil angel of the piano’. Emre performed at
Nesibe Aydin Arts Academy on 3 December.
… AND MANY OTHER PERFORMERS
Nesibe Aydın Arts Academy invites all art lovers to the performances of esteemed artists like
Hande Dalkılıç, Ceyhun Güneş, Bilgin Canaz, Burak Altuni, Özgür Sağlam, Tanini Trio, Trio Acuarela.
Above all, our Academy will continue to offer seminars with popular artists, workshop activities and
exhibitions throughout the following year.
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Wolverhampton, UK
I have known and worked alongside Jayne Davis, the LCME representative for Wolverhampton, for
over twenty years and in all that time she has been the ideal representative for LCM Examinations.
She is not the only representative that fits this criteria of course, but for this edition of Forte a few
words about Jayne are appropriate.
She is hard working, kind, considerate and totally committed to her pupils, the Wolverhampton
centre, all examiners, candidates and parents alike. She even ‘suffers’ me as a Baggies fan — Craig,
Jayne’s husband being an ardent Villa fan!
Always enthusiastic and ready to go the extra mile when needed — recently taking one of our
examiners to hospital after he had been very unwell during a morning session of exams.
He had, in fact, suffered a heart attack. Jayne stayed by his bedside and organised everything that
had to be done throughout his stay in hospital until his flying back to Germany under medical
supervision.
Jayne also was a friend and pupil of Barry Draycott. Jayne helped Stella (Barry’s wife) with the
flowers at the funeral amongst other things. She was thrilled to pass her LLCM in Electronic
Keyboard and dedicated this great achievement to Barry.
Philip Aldred, Chief Examiner in Music

TACT, Telford, UK
Brushing aside the temptations for word play [tact-ical, tact-ile, tact-less…] and admitting that
my title is tautological — The Arts Centre Telford is a wonderful place, not only a sustained tribute
to private drive and enterprise, but a buzzy, well organised and very successful centre for young
musicians, singers, actors and dancers in Telford and Wrekin (sort of North Shropshire, really).
Started in 2011 and ably run by Ruth and Bobby Standley, Ross Doodson and their team of
inspiring teachers, the centre moved just over a year ago to take over the lease of the disused
primary school in Ketley. They have made the centre a focus of excellence for young performers,
many of whom go on to stage schools up and down the country from London (Arts Ed) to the
Royal Conservatoire of Scotland, as well as nurturing the talent of many children who would not
otherwise have been able to gain access to performing arts. They not only teach and inspire at the
centre but also run drama in local schools, doing much of what the old Drama Advisors did when
councils could afford them in those halcyon days in the last century.
They mount at least seven productions a year at The Place in the Oakengates Theatre (old Town
Hall). Most recently, they have staged The Tempest, The Importance of Being Earnest, and the
musicals Jane Eyre, Phantom of the Opera and Our House. Currently under production are Macbeth
and Les Miserables, due at the end of this year.
Their Music Theatre candidates for our LCM exams were fresh, talented and natural. They had all
been very well taught. Lightness of touch ruled throughout. If you want to contact them, enquiries
are welcome at admin@theartscentretelford.com
Nigel Ramage, Chief Examiner in Drama & Communication
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London College of Music examinations are held in centres throughout the UK and overseas.
A broad range of subjects is offered in music and in drama and communication, catering for
candidates of all levels — from introductory examinations for beginners through graded exams
to professional diplomas in performing, teaching, composition and research.
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